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YOPHA XMAPA — KUIBCLKA BIEHATIE 2019
11 )KOBTHA —23 JIMCTOMNALOA

TpeTa ekcnepumeHTarnbHa GieHane MMCTeLTBa, 3HaHHS | NONITU-

kn «HopHa xmapa — Kuiecbka bieHane 2019», Wo npoBoanTbLCS B
pamMKax HOBOCTBOPEHOro AnbsHCY CXiAHOEBPOMNENChHKMX BieHarne
(Biennale Matter of Art y Mpaasi, Biennale Warszawa, Kniscbka bieHa-
ne ta OFF-Biennale B bynanewwuTi), 00’eAHye XyAOXKHMKIB/Lb, [OCNIO-
HUKIB/Ub Ta aKTMBICTIB/OK 3 METOK BUPOOUTM NOCTIOOBHE PO3YMiHHS
OCTaHHIX TPbOX AeCATUMITb B icTopii CxiaHOT €Bponu, BU3HAYEHNX
YopHoburnbcbkoro katacTpodoto 1986 poky, po3nagoM pagsHCLKOro
OnoKy i BUHMKHEHHAM OHOMONAPHOIO rMobanbHOro peXxnmMy Bnaau,
030pPOEHOr0 HOBUM TEXHOMOTYHMM apceHarom. LiboropiyHa GieHane
30cepeanTbcs Ha NpobnemaruLi TEXHOIOTIN CNOCTEPEXEHHS | Npu-
BaTHOCTI B iHTEPHETI, LMPOBNX (OPM BINCbKOBUX LilA, LUTYYHOIO
iHTENeKTY i iX MONITMYHOMY Ta rPOMaACHKOMY BUMIpaXx.

MoHaa TpynauaTe pokie Tomy YopHobunbCcbka katacTpoda crnpuyn-
HWMa NosIBY NEpPLUOI LTYYHOI XMapu CBITOBOro MacLutaby. Tokcuy-
HUIA WNend pagioakTMBHUX PEYOBUH PyXaBCs Kpidb cTpatocdepy,
NOPYLUYOUM NOAITUYHI M €KOSOTiYHI KOPAOHW, CTaloun NpegMeToM
CTpaxiB i cnekynauin, AoCNiMpKEHb i XBUItoBaHb. Bnnve xmapu
3anuwaBcs No3a CrpurMHATTAM 6e3 4oNOMOr CydacHoi MaLUMHeEPIi
i BUBYEHHAMETagaHMX nogil, a 1l couianbHi Ta eKOHOMIYHI Hacniakn
BM3HaYarnucs He nuile NoTOKOM pafioakTUBHUX eNeMEHTIB, ane 1
iHdbopmaLinH1MM NOTOKOM. [pmBuUA peanbHOro couianiamy pos-
nagascs Hag €BPONoK, XOBaK4M PELUTKM igeonorii, 3acCHOBaHOI
Ha igei iHgyCcTpianbHOro Nporpecy, — MoAepHa Mpis NPO MUPHWIA
aTom 3acturna Hag Mittelraum, ogBiyH1m nonem 6oto €sponu.
YopHobunbcbka Xxmapa crtana Henpo3opuM rinepob’ekTom, Lo
BMNEpeamB i No3HauMB nepexia 4o ribpuaHoOCTi, pO3NopOLLEHOCTI
Ta 6araToBUMIPHOCTI.

Poanag coujianictnyHoro 6roky npusBiB 40 CBITOBOro NaHyBaHHS
igeornorii dpiHaHcoBoro Kanitaniamy. Y nagiHHi bepniHcbKoi CTiHu,
cumBony XonogHoi BiHM, B6a4anu nepexig 4o AnHaMivHoi me-
pexeBol cucTemMu Briagu, BTINIEHHAM SIKOT CTana 3acHoBaHa Y Ti X
POKM BCECBITHS Mepexa. OgHaKk NOCTKOMYHICTUMHUIA nepexigHnii
nepiog, CIpUYNHNB 3POCTaHHS HEPIBHOCTI, PO3LLUMPEHHS OEPXXaBHUX
anapariB, PO3KBIT HaLjioHaniamMy i 0SBy HOBMX BUAIB (Pi3NYHNX Ta
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€NEKTPOHHUX CTiH B YCbOMY CBITi. OBiLsHKa «OKCaMUTOBUX PEBO-
NoLin» nogonaTu iCTOpUYHE PO3AiINIeHHS Ta MOSTUYHY i30M5Li0
cxofy €Bponu 0b6epHynaca copTudikadieto €8ponu, oaepKUMOI
NPUKOPAOHHUM KOHTPOSEM, L0 CTaB CbOroAHI OCHOBHUM TOMOCOM
Haa3BMYanHoro ctaHy. Kpax «apyroro CBiTy» O3Ha4yaB 3araribHy
BTpaTy NOMITUYHOI anbTepHaTUBM KaniTaniamy, Kornv peBosoLiviHi
4n pedopMICTChKi eMaHCUNAaTUBHI NPOEKTK Bynn NOMILLEHI y Yop-
HUM SLLMK «KiHLUA iCTOpIT».

Mopsag i3 TMM, eHTy3ia3M LWoao 4eMOKPaTUYHOro noTeHujiany
IHTEPHETY Ha novaTkax Noro iCHyBaHHSA 3MIHMBCS Ha BinbLL NecuMi-
CTMYHe GayeHHs1 umdpoBux npas i ceoboa, 6e3nekn, BUKOpUCTaH-
HA 0COBMCTMX AaHuX Ta pori ypaais i kopnopadin. LUTy4YHmiA okeaH
OaHuX CTaB TepuTopieto Harnagy nnaHetapHoro maclutaby. Y Ha-
CTYNHI AecaTnpivysa YyTTeBe Ta iHTeniribensHe Bigyy>xeHHs Habyaoe
opmMuM ekcTepHanisadii IHTENEKTY, TBOPSUM 30BHILLIHIO CyD’EKTHICTb
«JII0OCbKOro CTaHOBMLLAY, HaLineHy Ha NO4OSaHHs Bpa3nuBOCTI
i3NYHOrO Tina i MOro CXMNbHOT 4O MOMWIIOK NPUPOAN, 3apyynB-
LUMCb TEXHOKPATUYHMUM BakaHHAM Big egHaTK Tino Big, 3pocTato-
4Oro TArapsi 3HaHb LUMASXOM NPOTe3yBaHHA NOro BCe 3pOCTaloyo0
3B’A3KO0 KaniTany/3HaHHs BipTyanbHOI XMapu. Ak cniBBIAHOCUTUCH
i3 HOBOI TOMOSIONiE BNaan ToTanbHO Nig egHaHoro cycninbcTea
000u Ni3HLOro Kanitaniamy?

3a ocTaHHe gecatupivua CxigHa €spona i bnnsbkuin Cxig ctanm
nonem 6uteM NS NPOKCI-BOEH Ta aBTOPUTAPHOIO aBaHrapay, Lo
B351B KypC Ha NpaBunin NONyniam sk 3aranbHy ManbyTHIO NepcrnekTu-
BY. 3a TenepiLLHiX iCTOPUYHMX YMOB MU CTUKAEMOCS 3 HEOBXiAHICTIO
MOMMAHYTU Ha LIeV PErioH Y CBITAI IHLWMX reononiTMYHMX noginis, wWoo
nogonaTy iaeonoriyHy aMmHesito i BigHanTy NOro chiflbHe coujanic-
TUYHE MUHYIe. AK pO3BUTOK iIHPPaACTPYKTYpW IHTEPHETY B NOCT-
coujianiCTUYHMX KpaiHax KOpenteTbCs 3 iXHIMU CTapuMK i HOBUMMU
reononiTMYHMMM BigHOCMHaMKN? FKy ponb BifirparoTb iH(pOpMaLLinHI
TEXHOINOril B yNpaBriHHI CTpaxoM y Cy4acHMX CycrnifnbCTBax i K He-
BMAOMMI, MOTEHUINHI YK BigdaneHi 3arpo3un noLuMpoTLCS | BXOOATb
y HaLue xuTTa? BUpoBGHMLTBO TPaHCMOKaNbHOMO 3HAHHS LUMSIXOM
B3aEMOMOB’A3yBaHHs (HaniB)nepudepini KonuwwHboro 3axoay i Big-
HaraeHHs gocsiaiB «brmabkocxigHoi €Bponuy nicns po3yapyBaHHs
KaniTanicTMYHOI TpaHcopmaLieto OMNOMOXe BUHANTLN ansTepHa-
TUBHWIA €BPOMNENCHKUIA NPOEKT ManbyTHLOTO.
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BLACK CLOUD—KYIV BIENNIAL 2019
OCTOBER 11 —NOVEMBER 23

The third edition of an experimental biennial forum for art, knowl-
edge and politics — Black Cloud — Kyiv Biennial 2019, conducted
as part of the newly established East Europe Biennial Alliance (Bi-
ennale Matter of Art in Prague, Biennale Warszawa, Kyiv Biennial,
and OFF-Biennale Budapest), brings together artists, academics
and activists to develop a consistent understanding of the last three
decades in the history of Eastern Europe, largely defined by the
Chernobyl disaster of 1986, the subsequent collapse of the Soviet
bloc, and the emergence of a unipolar global regime of governance
equipped with a new technological arsenal. This edition will focus
on surveillance and privacy in the web, digital forms of warfare,
artificial intelligence and its political and civic implications.

More than thirty years ago, the Chernobyl catastrophe had
brought into being the first artificial cloud of a global scale. The
toxic plume moved through the stratosphere breaking political and
ecological borders, being an object of fear and speculations, scru-
tiny and disturbance. Whereas its impact was no longer compre-
hensible without machine sensibility and the augmented reading
of the event’'s metadata, its social and economic effects were
designed not only by the flow of radioactive elements, but no less
by the concomitant information stream. Unseen and invisible, the
spectre of real socialism was falling out over Europe, burying the
remnants of the ideology grounded in the industrial endeavor —
the modernist dream of peaceful atom was suspended at Mittel-
raum, a traditional battlefield for Europe. An opaque hyperobject,
the Chernobyl cloud had preceded and marked a transition to the
hybrid, the dissipative and the multilateral.

The disintegration of the Socialist bloc has led to the global domi-
nance of the ideology of financial capitalism. The fall of the Berlin
Wall, a symbol of the Cold War, was celebrated as a shift to a dy-
namic network system of power epitomized through the inception
of the world wide web in the same years. However, post-commu-
nist transition resulted in growing inequalities, expanding state ap-
paratuses, triumphant nationalism and new types of physical and
electronic walls that sprung up around the globe. The promise of
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Velvet Revolutions to overcome the historical division and political
isolation of Europe’s East has been turned into the fortification of
Europe obsessed with border control that became the main topos
of the state of exception today. The collapse of the Second World
meant the general loss of the political alternative to capitalism,
when revolutionary or reformist emancipatory projects have been
put into a black box of ‘the end of history.’

In parallel, the early years of Internet’'s democratic enthusiasm
changed to more pessimistic views on electronic freedoms, safe-
ty, personal data usage and the role of governments and corpo-
rations. The artificial ocean of data became a worldwide domain
of surveillance. In the following decades, sensual and intelligible
alienation will proceed as the externalization of intellect, creating
an outward agency of ‘the human condition,’ largely designed to
cope with the vulnerability of the physical and its erroresque na-
ture, pursuing the technocratic desire to unpin the physical body
from a growing burden of knowledge, and further, cognition, by
prosthesising it with the ever-growing knot of capital/knowledge of
the immaterial cloud. How should we relate to the new topology of
power of the omniconnected society of late capitalism?

Over the last decade, Eastern Europe and the Middle East

have become a battleground for proxy wars and an authoritar-
ian avant-garde championing right-wing populism as a general
upcoming prospect. In the current historical conditions, we see

a growing need to position the region within different geopolitical
divisions to overcome ideological amnesia and rediscover its
common socialist past. How does the development of the Inter-
net infrastructure of the post-socialist countries correlate with
their old and new geopolitical relations? What role do information
technologies play in the fear management of today’s societies
and how are invisible, potential or distanced threats distributed
and delivered to our lives? The creation of translocal knowledge
through interconnecting (semi-)peripheries of the former West
and reopening the experiences of the ‘Middle East Europe’ after
the disillusionment of capitalist transformation would contribute to
imagining an alternative European project for the future.
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ATIEKCEN TAPYL|,
TYAMOTY AKY AKY XIBA OA OAHY PAPAKY TOTY MATYA TYAMOTA*, 2019

Peuntatne « TYAMOTY AKY AKY XIBA OA OAHY PAPAKY TOTY MATYA
TYAMOTA» 3'BNsi€ETbCA B OAHIN i3 NiCeHb Ni3HbOPaASAHCBLKOI iHaacTpian-
rpynu «LibiranaTa n A ¢ Mnbuuay. i TekcT posnosigae Npo HecnogisaHy
apXxeororiyHy 3Haxigky cepeaHbOBIYHOro nuuapsi Ha ocTpoBi Macxu i 3aasu
npo Hei 3acobamu LeHTParnbHOro APYKY, LLO TOHYTb y XMapi CYMHiBY.

CyMHiB TyT i 3apa3 — Lie cna3morniTU4HUi areHT. BiH BubygoBye cMMBORiYHY
i NCeBOOICTOPMYHY ANCTaHLi0 MiXK CUPEHOIO CMOBILLEHHS Ta iT BOCKOBUM
NPOKCi, @ NOTiM NPonoHye cebe Ak NPoBiAHUKA B CUTYyaLii TEXHOKPaATUYHOIO
MoZepyBaHHSA Nam’aTi i MUTTEBOT KOMYHiKaLii, KONn AOBIPATU MOXINBO NuLLE
CTOCYHKaM, Lo MparHyTb 3BECTW 3 PO3yMy i CTaTV NpUMapHUMK, NoaibHo Ao
3acTpsraHHsa NaneoHTONOrYHOI NoAji B NacTui MatepianbHOI KynbTypu.

LLlopaHky o 8.00 cupeHa BMUKaeTbCA A0 BiakputTa Gibniotekn. 3a uen
Yac eAVHUMK cryxadamu MUMO3BYHHOIO CMiBy CMPEHW CTaloTb eKCNoHaTK
GieHane, apxiB i MaTepianbHICTb camoi 6ibnioTekn, a Takox NPUCYTHI Ha
Len MomeHT cniBpobiTHUKK. Byaiensa 6ibniotekn KIMl nepekogoByeTbCA B
aKyCTUYHUI i ncuxoreorpadiyHmii 06’eKT, cTaum BoAgHOYAC i AXXepenom
HaA3BMYaAMHOCTI, Ta IHCTaHL€, Lo nparHe ii npuxoBaTu.

*Google-nepeknag 3 MOBM Maopi:
BW MOBWHHI 3POBUTU CBOIX BATbLKIB
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ALEKSEI TARUTS
TOUAMOTU AKU AKU HIWA OA OANU RARAKU TOTO MATUA TOUAMOTA,* 2019

The recitative “TOUAMOTU AKU AKU HIWA OA OANU RARAKU TOTO
MATUA TOUAMOTA” appears in one of the songs of the late Soviet
industrial band “Tsyganyata i Ya s lllicha”. It tells of an unexpected
archeological find of a medieval knight on Easter Island and statements
about it by the means of central press sinking in a cloud of doubt.

The doubt here and now is the antispasmodic agent. It builds a symbolic
and pseudo-historical distance between the siren alert and its wax proxy,
and then offers itself as a guide in the situation of technocratic memory
moderation and instant communication, when it is possible to trust only the
relationships that seek to drive one crazy and become ghostly, similarly to a
paleontological event getting trapped in material culture.

Every morning at 8 a.m., the siren goes off until the library doors open.
During this time, the only listeners of its mellifluous singing are the exhibits
of the biennale, the archive and materiality of the library itself, as well as
the staff present at the moment. The building of the KPI library is converted
into an acoustic and psychogeographical object, becoming a source of
emergency and at the same time an authority trying to hide it.

*Google translation from the Maori language:
YOU'LL HAVE TO MAKE YOUR OWN PARENTS
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TACTICAL TECHNOLOGY
AOCBIf] CKIISIHOI KIMHATH, 2016-CbOrOfHI

LLlo Take npvBaTHi AaHi B enoxy, konu iHdopMaLlis Npo Hac ax Hisk He

€ npvBaTHoto? Hawi Beb6-canTtun, gogartkuy, couianbHi Mepexi Ta «po3yMHi»
NPUCTPOI XNBASATLCA TUM CaMUM, LLO NPUHOCUTL Minbsapaun I T-komnaniam, —
AaHuMK. | He NpocTo AaHumK, a HawmmMy aadumu. Y 2030 poui y cBiTi byae
6nm3bKko 125 MinbapaiB iIHTEPHET-NPUCTPOIB — MO 14 Ha KOXHY noguHy. Lie
YMmano po3yMHUX 3yOHUX LWITOK. Yn 3pobnaTe HOBI TEXHOMOTIT HALLE XUTTS
GinbLU NPOAYKTUBHMM, 300POBUM | 6e3neqHnm?

«[locBif CKNAHOT KIMHATMY NOKadye KOMMaHii Ta MexaHi3aMu, siki Cnony4yoTb
IHTEpHET peyent i CTOATL 3a TEXHOMNOTIIMU, KOTPi MU BUKOPUCTOBYEMO LLIOAHS.
Morpawite y «®erik 4 peanbHiCTby | NnepeBipTe, sk 4obpe BU po3ymieTecst

Ha po3yMHux npuctposx. [isHanTecs GinbLue npo Te, Wo Hacnpaegi
BiAbyBaeTbCA No Tow Bik ekpaHy B «iHTEPHETI, AKOro Bu He baunTte». BisbMiTb
Ges3kolwToBHMIN «Habip Ana geToKkcukauii AaHnx» — Hal NPOCTUIA NOCIOHUK
i3 KOHbiaeHuinHOCTI uMdpPoBKX AaHKX. BiH po3noBsicTb Bam, Sk 3a 8 oHiB 6e3
BENWKUX 3yCUIb NOBEPHYTU COBi KOHTPOIb Haz, CBOIM XUTTAM B iHTEPHETI,
He KaXXyuun BXe NpO «PO3YMHi» NPUCTPOI.

«JlocBif cKNsiHOT KiMHaTU» €KCMOHYETLCS NO BCbOMY CBITY. Ha canti www.

theglassroom.org moxHa fisHaTucs, Ae BiabysarTbCs iHWI nogii, Ta
npuegHaTucsa oo rnobanbHOT AUCKYCITi NPO AaHi Ta KOHMIOEHUINHICTb.
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TACTICAL TECHNOLOGY
THE GLASS ROOM EXPERIENCE, 2016-CURRENT

What is personal data in an age when our data is everything but personal?
Our websites, apps, social media and ‘smart’ devices all thrive on the same
thing that makes tech companies billions — data. Not just any data, but our
data. In 2030, there will be an estimated 125 billion connected devices —
14 for each person. That’s a lot of smart toothbrushes. Will all these new
technologies really make our lives more efficient, healthier and safer?

The Glass Room Experience explores the companies and mechanisms that
make our everyday technologies and connect the Internet of Things (loT).
Play Fake or Real to see how smart you are in the world of smart devices.
Find out more about what’s really happening behind the screen in The
Internet You Don’t See. Pick up a free Data Detox Kit, our easy, 8-day digital
privacy guide that gives you simple steps to take control of your online life,
not to mention your smart devices.

The Glass Room Experience is being exhibited around the world. You can

see where other events are taking place at www.theglassroom.org to join the
global conversation about data and privacy.
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C’IHO3AH LWynmniii
YNOBIIbHEHWUA PO3IMAL, 2017

MipceiveHi konii 20 nepenoBuLb rasetu «MNpaBga» — 3 26 KBiTHA Mo 15 TpaBHSA
1986 poky — nosHayatoTb 19-4eHHUIA pO3pYB MK AATOK HaNBINbLLOT

saAepHoi aBapii B icTopii, Wwo cranack Ha YopHobunbcebkin AEC, Ta odiuinHnm
NnoBiAOMITEHHAM MNPO Hei. B ocTaHHiIN raseTi HaBe4eHO TEKCT OiLliiHOro
TenesBepHeHHs ronosu aepxasm Mixaina I'opbadosa A0 paasHCLKUX rpoOMazsH,
sike BiH 3po6uB 14 TpaBHA. Ha Bigeo pafioakTuBHI XMapw MOBINbHO PyxatoTbCst

i HecyTb 3arpo3y Aaneko 3a MexXi 30HM nmxa.

SUSAN SCHUPPLI
DELAY DECAY, 2017

The twenty back-lit pages of the cover of Pravda published between April 26
and May 15, 1986 reflect the 19-day gap between the biggest nuclear accident
in history, which took place at Chernobyl, and its eventual public disclosure.
The most recent newspaper in the vitrine features a transcript of the televised
address to the nation by head of state Mikhail Gorbachev on May 14. All the
while, the radioactive clouds, as represented by the video, were spreading
contamination far beyond the immediacy of the disaster zone.
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KiPUJ11 CABYEHKOB
YAC HE 4Y€, AJIE BIH YEKA€ HA HAC. ON THE NTH GROUND
OF THE 6TH OCEAN: OCEAN-SENSING PRACTICES, 2019

AK MU po3yMieMO HacnigKy BiAHOCWH MiXK TOKCUYHUM KOHTEHTOM i HaLnmu
emouismn? Y nepdopMaHci «4ac He yye, ane BiH Yekae Ha Hac. On the nth
Ground of the 6th Ocean: Ocean-Sensing Practices» Kipinn CaeyeHkoB
po3rnsgae npouec nosiBu BikapHOT TpaBMU SIK HACNIAOK BUKOPUCTaHHS
CeneKTVBHOro Tepopy i NownpeHHs iHbopMauii npo Heoro. MMuboknii BRnus
OOCBiQy CBIiOKiB B OKeaHi JaHUX couianbHuX i LMpoBMx Mefia sKiCHO 3MiHVB
ponb po3nagy B NOBCAKAEHHOCTI. NceBaomopdiaM BiNCbKOBOTO i LUBINBHOTO
3any4uB emouii K iIHCTPYMEHT iH(OPMaLNHOIO HEpPEerynsapHOro KOHMNIkTy,
B AKOMY BX€ MONiTUKa € NPOAOBXEHHAM BiliHW, a He HaBnakn. CaB4eHKoB
3BEpTaeTbCs OO PO3MILLEHUX Y colianbHMX Mefia TeKCTIB 3i cnoragamm
XKepTB KaTyBaHb i CBaBINMA BMKOHABYOI BNaau, a Takox 4o noemu Binbama
TepHepa, Wwo Oyna po3milieHa Nopsas i3 NOoro kKapTuHOK «HeBinbHULbKe
cynHo» (1840) i npucesaYeHa pisaHuHi Ha paboBnacHUUbKoMy Kopabni
«3oHr'» y 1781 poui. MoBneHHs nepdopmMepa y Aianosi 3 MagTHUKOM Pyko
B 6ibnioTeui KINl — mapkepa, Wwo AeMoHCcTpye obepTaHHsA nnaHeTu, —

€ aKTOM CBiJ4YEHHSA MUHYIOrO, ane HeCKiHYeHHO 3ralyBaHoOro 4ocBsiay.

KIRILL SAVCHENKOV
YAC HE 4y€, AJIE BIH YEKA€ HA HAC. ON THE NTH GROUND
OF THE 6TH OCEAN: OCEAN-SENSING PRACTICES, 2019

How do we understand the consequences of the relationship between toxic
content and our emotions? In his performance “Yac He uye, ane BiH Yekae
Ha Hac. On the nth Ground of the 6th Ocean: Ocean-Sensing Practices,”
Kirill Savchenkov examines the process of vicarious trauma formation as

a result of selective terror employment and distribution of information about
it. Profound impact of the witnessing experience in the ocean of data in
social and digital media has changed the role of the disorder in everyday

life. Pseudomorphism of the military and the civilian has engaged emotions
as a tool of irregular information conflict where politics becomes the
continuation of war, not the other way round. Savchenkov addresses social
media texts containing memories of the victims of tortures and executive
authorities’ despotism as well as William Turner’s poem that was placed next
to his painting “The Slave Ship” (1840) dedicated to the Zong slave ship
massacre in 1781. The performer’s speech in a dialogue with the Foucault
pendulum in the KPI library — a marker demonstrating the Earth’s rotation —
is the act of testifying the past but endlessly recollected experience.
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OJNIEKCAHAP KYMNHUNA
YKPUTTA, 2007

doTorpadii 3 cepii «YKpuTTa» 3pobneHi y 3pyrHOBaHOMY 4YeTBEPTOMY
eHepro6noui YopHobunbcbkoi AEC. Ha Hux 3o00paskeHi TeXHOMNOoriyvHi

pYiHW, peLTKM MexaHi3miB i MaTepianis aToMHOro peaktopa. BcepeauHi
3pYyMNHOBAHOro eHeprobnoky AoCi 3HaXOAUTbLCH pafioakTMBHA Maca
3acTuUrnoi naeu, WO BMTEKNA 3 LWAXTU peakTopa nicnsa Bubyxy. La 11-ToHHa
nanuBoBMiCHa Maca OTpuMmMarna Ha3By «CIOHOBa Horay i 4oCi € HaA3BUYanHO
TOKCMYHO. Ha oTo nokasaHi hparMeHTN «CrIOHOBOI HOTWY i LUMAaTKN
3acTUrMoi NanuBHOI NaBK, ska NOCTYMNOBO PYMHYETLCA N Oi€ko Yacy.

OLEKSANDR KUPNYI
SHELTER, 2007

Photographs from the Shelter series are made in the destroyed power unit

No. 4 of the Chernobyl Nuclear Power Plant. They depict technological ruins,
remnants of mechanisms and materials of the failed nuclear reactor. Inside the
unit, there is a radioactive mass of solidified lava that oozed from the reactor
pit after the explosion. This 11-ton mass of fuel-containing corium was named
the Elephant’s Foot and is still considered extremely dangerous. The photos
show fragments of the Elephant’s Foot and pieces of hardened lava which is
gradually deteriorating as time goes by.
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BOJNIOAUMUP KY3HELIOB
CroraAfgu-1986, 2013, 2019

«Xnonuji Giranu B CycifHi cnycToLLeHi cena, MapoaepcTeyBany. B ocobnuein
LaHi OyB 3HaaeHWn camoroH. Todi YOMyCb BBaXKanocs, LLO ankorosb
aonomarae Big pagiadii. [lesiki HaBiTb Ny ogekonoH. Ane npy upomy inu
abnyka 3 Tx cin, 3dupanu rpubu i aroau. IHdpopmaii B3arani 6yno gyxe mano.
Ampke pagiauii He BUOHO i He YyTHO, TOX yce Byno SiKkocb ByAeHHO Ta Hy4HO...»

BineopoboTa 6asyeTbcs Ha ayaiocBiAYeHHSX NoAen Npo nepLi AHi nicns
BMOyxy Ha YopHobunbcebkin AEC. Y Bigeo B1kopucTaHi hparmeHTn 3 dinbmy
«PaHok atomorpagy» (1976) Ta aHimauii «MogentoBaHHs atMmocdepHoT
avcnepcii uesito-137 no TepuTopii €sponu».

VOLODYMYR KUZNETSOV
MEMOIRS-1986, 2013, 2019

“The guys would pillage in the deserted villages nearby. The moonshine was
considered as the most precious finding. Back then people believed that
alcohol can cure radiation contamination. Some people would even drink
eau de cologne. But they would also eat apples from those villages, collect
mushrooms and berries. There was hardly any information. You can’t see or
hear the radiation, so everything was somehow very mundane and boring...”

The video is based on audio recordings of people recalling the first days
after the explosion at the Chernobyl Nuclear Power Plant. It uses fragments
from the film The Morning in Atomograd (1976) and the animation Modelling
Atmospheric Dispersion of Caesium-137 Across Europe.
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RAQS MEDIA COLLECTIVE
KPOB 3IPOK, 2017

13-xBUnNuHHMIM hinbm «KpoB 3ipok» 3anpoLuye rmsaadis WwykaTm

B MeTeopuTax nigkasku Woao YepBOHMX MNsiM Ha BiCTpi Byab-aKoro
rocTporo fnesa, ske BpPi3aeTbCs B NNOTb. BiH NponoHye nomipkyBaTtu npo
3B’A130K MiX iCHyBaHHsIM 3ariisa — BTikaya 3 3ipokK, Lo crnovmBae rmmboko

B Hegpax 3emni, Ta BeHaMu TennoKpoBHMX ccaBLiB. BogHovac BiH 3ayBaxye
pes3oHaHCcW, WO MaHAPYOTb MiX BUAOOYBaHHAM KOPUCHUX KOManuH,
MiniTapuaMom i MyTaLismMu BigAaneHoro naHawadgrTy.

RAQS MEDIA COLLECTIVE
THE BLOOD OF STARS, 2017

The Blood of Stars is a 13-minute film that invites viewers to read meteorites
for clues about the stains at the edge of every sharp blade that cuts into flesh.
It invites you to think about the relation between the presence of iron, a fugitive
from the stars, sleeping deep inside the earth, and the veins of warm blooded
mammals. Meanwhile, it also registers resonances that ricochet between
mining, militarism and the mutations that mark a remote landscape.
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KEAT KPOY®OPL, | BNTAOAH NONEP
AHATOMISA CUCTEMM LUITYYHOIO IHTEJIEKTY, 2018

«AHaTOMIisi CUCTEMM LUTYYHOTO IHTENEKTY» OOCHIAKYHE CTPYKTYPY pecypcis,
HeobXxiaHNX Ansa cTBopeHHs cuctemmn Amazon Echo. [letanbHa giarpama
nokKasye TPy KIio4OBi EKCTPaKTUBHI MPoLEeCH, LLO NexaTb B OCHOBI poboTun
CMCTEMM LUTYYHOTO IHTENEeKTy: BUA0BYTOK MaTepianbHMX pecypciB, NOOCHKOT
npaui Ta gaHnx. Ha mani Ta B ecei Ui enemMeHTy Bi3yanisytoTbCH B XPOHOMONiYHiiA
NnepcneKkTUBi — Bif, HAPOMKEHHS 40 cMepTi oamHMLi Amazon Echo.

Habip 3acobis, HeobxigHNX Anga ynpaeniHHa cuctemoro Amazon Echo, —
Le He nuwe GaraTtowapoBuin KOMMNIEKC TEXHOMOTIN, L0 BKIIOYae
MOLENoBaHHA faHuX, isnyHe obnagHaHHsA, cepBepy Ta Mmepexi. [1o
LbOro KOMMIIEKCY BXOAATb TaKOX BenuyesHi obcarn kanitany, npadi Ta
npupoaHux pecypcis. CnpaeXxHs BapTiCTb LIMX CUCTEM — coLianbHa,
eKomnoriyHa, noniTmyHa — 3anMaeTbes B TiHi. CbOrofHi BaXXKO OCArHyTU
macltab pecypcis, siki noyTb Ha NOOY4OBY CUCTEM LUTYYHOIO iHTENEKTY,
60 ud iHbopmaLia ByantoeTbCs 3akOHaMM NPOo iHTeNeKTyarnbHy BNacHICTb
i 3aTbMapETLCA MNOTICTUYHOK CKINAQHICTHO.

KATE CRAWFORD AND VLADAN JOLER
ANATOMY OF AN Al SYSTEM, 2018

Anatomy of an Al System is a large-scale map and long-form essay
investigating the structure of resources required to build and operate an
Amazon Echo. The exploded view diagram visualizes three central extractive
processes that are required to run an artificial intelligence system: material
resources, human labor, and data. The map and essay consider these three
elements across time — represented as a visual description of the birth, life,
and death of a single Amazon Echo unit.

The stack that is required to interact with an Amazon Echo goes well beyond
the multi-layered ‘technical stack’ of data modeling, hardware, servers,

and networks. The full stack reaches much further into capital, labor, and
nature, and demands an enormous amount of each. The true costs of these
systems — social, environmental, economic, and political — remain hidden
and may stay that way for some time. The scale required to build artificial
intelligence systems is too complex, too obscured by intellectual property law,
and too mired in logistical complexity to fully comprehend in the moment.

15



MKOH PAOMAH
JEB’SITb OYEA GOOGLE STREET VIEW, 2008-CbOIrOfHI

Y 2007 poui komnaHis Google BunycTvna apmito ribpugHnx enekrpomobinis, Ha
KOXHOMY 3 SIKMX PO3MILLlyBaBCH LUTATUB i3 AeB'ATbMa kamepamu, GPS-Hagiratop

i nasepHwn ganekomip. Koxwi 10-20 meTpiB kamepy aBToMaTn4HO dhikcyBanm Te,
LLIO NOTpannAno B ixHi 06’ekTmBK. Komm'ioTepHa nporpama 3wmsana dotorpadii
[ns CTBOPEHHS MaHopaMHMX 306pakeHb. [nsi 36epexkeHHs1 aHOHIMHOCTI 0brnyyst
ntofen Ta HOMEPHI 3HaK1 MaLLVH PO3MUBanyChb.

CborogHi Google Maps gae goctyn 4o naHOPaMHOroO 306paXKeHHsI
Oyab-AKOT BYnuLi, NO SKiM NpoixaB Takui aBToMobinb. Yacto nogu, ski
notpannsTb y 6a3y gaHmx Google Street View, He nuiwie TonepytoTb Taky
OTOOOKYMEHTALI0, ane 1 pagitoTb in. TeXHONOrii OHNaNH-CNOCTEPEXEHHA
nepecrtanu cnpuiMaTucs sik HebaxxaHe BTpyYaHHS y MPUBATHE XUTTS,
MOCTYNOBO CTanNu «APYXHIMU» | NEPETBOPUNINCS Ha NMPUAHATHE BUOOBNLLE.

Y 2008 poui [xoH PadhmaH noyas KonekLioHyBaTu ckpiHLWoT Google Street
View. Lli konekuii BogHo4ac NnpocnaBnsitoTh i KPUTWKYHOTb CydacHWiA CBiT. MuTteLb-
KypaTop Kuaae BUKIUK iMnepianicTuiyHum ambiuiam komnaHii Google i ctaButb nig
CYMHIB ii NpaBO OAHOOCIGHO KOHCTPYIOBaTW HaLLe MUCTIEHHS i CTIPURHATTS.

JON RAFMAN
THE NINE EYES OF GOOGLE STREET VIEW, 2008—PRESENT

In 2007, Google sent out an army of hybrid electric automobiles, each

one bearing nine cameras on a single pole, a GPS and three laser range
scanners. Every ten to twenty meters, the nine cameras automatically
capture whatever moves through their frame. Computer software stitches
the photos together to create panoramic images. To prevent identification of
individuals and vehicles, faces and license plates are blurred.

Today, Google Maps provides access to panoramic views of any street on
which a Street View car has travelled. For the most part, those captured in
Street View not only tolerate photographic monitoring, but even desire it.
Rather than a distrusted invasion of privacy, online surveillance in general has
gradually been made ‘friendly’ and transformed into an accepted spectacle.

In 2008, Jon Rafman started collecting screen captures of Google Street
Views. The collections both celebrate and critique the current world.

The artist/curator challenges Google’s imperial claims and questions the
company’s right to be the only one framing our cognitions and perceptions.
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®ININ BAHT
THISPERSONDOESNOTEXIST, 2018

Cant ThisPersonDoesNotExist («Lli€i ntognHn He icCHye») BUKOPUCTOBYE
cneumdivYHNA anropuTM LUTYYHOTO IHTENEKTY (reHepaTMBHI 3marasnbHi
Mepexi), KM BMie posnidHaBaTy obpasu B MacuBi 306paxkeHb i CTBOptoBaTH
HOBI 300paxeHHs, CXOXi Ha Ti, AKi BiH po3ni3Has. [JaHa Helpomepexa
nponuna HaB4yaHHA Ha npuknagi 70 Tnesy doTorpadin NACLKUX 06nny

y 6asi gaHux Flickr. Anroputm B OCHOBI L€l nporpamu 6yno po3pobneHo
komnaHieto Nvidia i HasBaHo StyleGAN. LLlopasy, Konu B1 3axoguTe Ha canT
Y/ OHOBMIETE CTOPIHKY, LUTYYHWUI iHTENEKT reHepye HOBe ntoAcbke 0bnmyys
3 YMCTOro apkylia. IHcTansauis npautoe B pearnbHOMY Yaci.

PHILLIP WANG
THISPERSONDOESNOTEXIST, 2018

ThisPersonDoesNotExist.com uses a type of Al (Generative adversarial
networks) that can discern patterns in a set of images and create new
images indistinguishable from what it has seen. This specific neural
network was trained on 70k images of human faces released by Flickr. The
underlying algorithm was developed by Nvidia, named StyleGAN. The site
simply asks the Al to generate a new face from scratch every time you visit
it. The installation works in real time.
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XITO LUTEEPIb
SIK HE BYTU MTOBAYEHUMMU:
BICOBUN NOAKTUYHUA OCBITHIA ®AWJT.MOV, 2013

Bigeopo6oTa xygoxHuui i kputukmHi Xito LUTeepnb «Ak He ByTun
nobayeHMMmn» NPOMOHYE M'ATb YPOKiB HEBMAMMOCTI. Lli ypoku ByaTh:

1) 5K 3p0OMTY LLOCb HEBMOUMUM Nepes Kamepoto; 2) Kk ByTv HEBUAMMOIO
Ha BWAHOTI; 3) K CTaT! HEBMOUMUM, NEPETBOPMBLLUCE HA 300paXeHHs;

4) 9K 3p0BUTUCSH HEBUAVMUM LLIIAXOM 3HUKHEHHS; 5) K CTaTu HEBUAMMOLO,
PO34YMHMBLUNCH Yy CBITi 306paxeHs.

Jesiki 3 unx MeToaiB BUOAKTLCA HEMOXIMBUMUN. AK, HAaNprKag, XTocb

Ha BMOHOTI MOXe cTat HeBuaMmum? Cama LUTeepnb yacto mipkye Hag,
LM MUTaHHAM. Y CBOIX poboTax BOHa KpMTUYHO OCHIXKY€E BUPOOHULTBO,
BMKOPUCTaHHS Ta LMPKyNsLito 306paxeHb 3 cepeunHy XX cToniTTa Ao
iHdpopmauiviHoi fobu. CnocTepiraydmn 3a YUCIEHHUMN 306paXKEHHSAMM,

SIKi BUHMKAIOTb | MOLUMPIOIOTLCS 3aBASAKM COLianbHUM Mefia i TEXHOMNOoriam
CMOCTEPEXEHHS, @ TakoX 3a BMIMBOM LIMX TEXHOSONIN Ha HaLUe XUTTH, BOHa
3anuTye: «SK Mgy 3HMKaTb B eNoXy ToTanbHOi BUAMMOCTI? Yu MoxHa
CXOBATUCb Y HAANULLKY 300paxkeHb? Yn MOoXXHa cTaTh 300paKeHHAM?»

Bigeo «Ak He 6yTn nobaveHMn» — Lie caTupuyHe NepeoCMUCIIEHHS
HaBYanbHOro inbMy, B AKOMY NOEAHYOTLCA peanbHi i BipTyarnbHi
BMKOHaBL,i Ta CLIEHW, LLO iNMCTPYIOTb cTpaTerii HeBMAUMOCTI Yy CynpOBOAI
aBTOPUTETHOIO 3aKadpOBOro ronocy.
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HITO STEYERL
HOW NOT TO BE SEEN:
A FUCKING DIDACTIC EDUCATIONAL .MOV FILE, 2013

How Not to Be Seen — a video by artist and critic Hito Steyerl — presents
five lessons in invisibility. These lessons include how to: 1. Make something
invisible for a camera, 2. Be invisible in plain sight, 3. Become invisible by
becoming a picture, 4. Be invisible by disappearing, and 5. Become invisible
by merging into a world made of pictures.

Some of these methods may seem impossible. How, for example, can
someone in plain sight go unseen? Steyerl herself often ponders this
question. Her work is fueled by her critical examination of the production,
use, and circulation of images from the mid-twentieth century into

the Information Age. Referring to the countless images generated and
circulated by such sources as social media and surveillance technologies,
and the impact of these technologies on our lives, she asks: “How do people
disappear in an age of total over-visibility?...Are people hidden by too many
images?...Do they become images?”

A satirical take on instructional films, How Not to Be Seen features a mix of

actual and virtual performers and scenes, which illustrate the strategies for
becoming invisible, communicated in an authoritative narrative voiceover.
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EMUTIO BABAPEIIA
KIHO TBAPUH, 2017

«KiHo TBapyH» — Ue inbm, Wo cknagaeTbes i3 BigeodparmMmeHTiB, 3HATUX
Ha kamepy TBapuHamu. Lli kamepun 6ynu BukpageHi TBapuHamu, sKi Aisnm
Ha BnacHui poscya. I3 unx Bigeomartepianis, 3aBaHTaxeHux i3 YouTube
32012 no 2017 poku, 6yno amoHToBaHO «KiHO TBapuH» sk 6esnepepBHe
pO3ropTaHHs No3antoacbkmx cnocobis ByTTd. Y Ui poboTi XyaoKHMK
NPOAOBXY€E CBOE AOCNIMKEHHA HEAHTPOMOLEHTPUYHMX BidyanbHUX
HanpyXeHb: HOBUI pexnmM obpasiB NocTae y B3aeMogii Mix igesamu
CEHCOPHOTO KOHTAKTY, 3yCTpiyi i 6rn3bKoCTi, 3 04HOro GOKyY, Ta NPUCYTHICTIO
HEMMWCMMMOrO, HEHa3BaHOro, HEMOSICHIOBAHOTO | HEBUPILLYBAaHOTO.

EMILIO VAVARELLA
ANIMAL CINEMA, 2017

Animal Cinema is a film composed of fragments of videos of animals
operating cameras. All cameras were stolen by animals who acted
autonomously. These video materials, downloaded from YouTube between
2012 and 2017, have been reorganized in Animal Cinema as a constant
unfolding of non-human modes of being. Animal Cinema continues Emilio
Vavarella’s investigation of non-anthropocentric visual intensities: a new
regime of images seems to be emerging in the tension between ideas

of sensorial contact, encounter, and closeness, and the presence of the
unthought, the unsummonable, the inexplicable and the undecidable.
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FPYMA KIHOTPOH
[JAHI — LIE HOBUM A3, 2019

Llen oinbm pgocnigxye HenepeabayyBaHi Hacnigkn KibepHeTUYHOT HayKK
Ans rmobanbHOi NoniTUkK Ta ekonorii. Y dinbmi 3icTaBneHo cyyacHi

Ta iCTOPUYHI NPOEKTU TPAHCKOHTUHEHTanbHOI iIHPPacTPyKTypw, wo6
BVCBITNIUTY B3aEMO3amNeXHOCTI MK «BENMKUMUN SAaHVMU» Ta ropoyMm
KOpuCHUMU KonanuHamu. Pinbm 3aCHOBaHO Ha 3HaWAeHoOMY MaTepiani —
Bi apxiBHMX 3anuCiB KMIBCbKOrO IHCTUTYTY KibepHeTukn 0o GionorivHux
pocnigpkeHb AHa BanTincbkoro Mmops Ta GyadiBHULTBA CYMHO3BICHOMO
rasonposogy «Hopg Ctpim».

KINOTRON GROUP
DATA IS THE NEW GAS, 2019

This is a study of the unforeseen consequences of cybernetic science for
global politics and ecology. This film juxtaposes various transcontinental
infrastructure projects, both current and historical, to illuminate the
interdependencies of big data and fossil fuels. It is based on footage
ranging from archival recordings from the Kyiv Institute of Cybernetics to the
biological studies of the Baltic seabed and the construction of the infamous
Nord Stream pipeline.
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12 KOBTHA, CYBOTA, 18:00
BIBINIOTEKA K

«Yac He uye, ane BiH Yekae Ha Hac.
On the nth Ground of the 6th Ocean:
Ocean-Sensing Practices»
MNepdhopmanc Kipinna

CasueHkoBa (Pocisi)

12 KOBTHA, CYBOTA, 19:00
BIBINIOTEKA Krl, AYAUTOPIA 6.5

«[eperynsiujia penpe3seHTaujin»
Tekuis XKeHeB’eB ®pecc (PpaHLiis)

MexaHika mucteuTBa, sika TpuBanui
Yyac posnoginsna micusa y dyHKLji-
OHYBaHHi TBOPYOro BUpOGHMLTBA,
HanpwkiHui XVIII cToniTTs Bunwna

3 nagy. Wo BiaToai npuiwno Ha
3MiHY aHTUYHIN PIBHOBA3i MiXX My30t0
i reHiem? EranitapHa ysiBa novana
npoknagaTtu cobi WX, SKUn He
MaB 0OMeXeHb: MUTaHHSA BiACTO-
I0BaHOI Haconoau, byTTs cyb’ekTa
HaBMNpPOTK CTaporo 06’ekTa ToLwo
BMAO3MIHMMM came MucTeuTBo. Bee-
peaunHi pinocodCcbKoi 1 eCTETUYHOI
Tpaauuii 3apoaxyBanocs nos-
CTaHHS, CNPUYMHEHE i NO3HaYeHe
NPOTUPIYYAMM.

Jlekuisi 8i06ydembcsi aHernilicbKoH
MOBOI0 i3 CUHXPOHHUM niepeknadom
Ha yKpaiHCbKY.

3axig € yacTmHo cepii Nnpe3eHTauin
KHWKKM «[paBo Ha icTuHy: Pos-
MOBM MPO MUCTELTBO | PEMiHI3M.
IHTepB’to», 3a peq. OkcaHu Bpioxo-
BeLbKoi Ta Jleci Kynb4nHcbkoi
(LeHTp BidyanbHoi kynsTypu, 2019).
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OCTOBER 12, SATURDAY, 18:00
KPI LIBRARY

“Yac He uye, ane BiH YeKa€ Ha
Hac. On the nth Ground of the 6th
Ocean: Ocean-Sensing Practices”
Performance by

Kirill Savchenkov (Russia)

OCTOBER 12, SATURDAY, 19:00
KPI LIBRARY, AUDITORIUM 6.5

“The Deregulation of
Representations”
Lecture by Geneviéve
Fraisse (France)

The mechanics of the arts, which for
a long time knew how to distribute
places in the functioning of creation,
became sickly at the end of the 18th
century. What was to become of the
ancient balance between muse and
genius from then on? Egalitarian
imaginary began to forge its path, and
the path had no limits: the question

of the enjoyment advocated, of being
a subject facing the old object, etc.,
produced effects in art itself. It is from
inside the philosophical and esthetical
tradition that the subversion will ap-
pear; even with and by contradictions.

The lecture will be held in English
with simultaneous translation
into Ukrainian.

The event is part of the book presenta-
tion series of The Right to Truth: Con-
versations about Art and Feminism.
Interviews, ed. Oksana Briukhovetska,
Lesia Kulchynska (VCRC, 2019).

13 XKOBTHA, HEAOW1A, 19:00
BYAUHOK KIHO, CUHA 3ANA

«ApabcbKi cTepeoTunm y 3axin-
HuX megia. NMpuknag MNonnisyny:
Big HiMoro KiHo Ao KiHus 90-x

i noyatky 2000-x»

MpeseHTauin A6genasiza Taneba
(Arab Media Lab, Mapokko)

[onniByaceke KiHO rpae BenuKy porb
y CTBOPEHHI BUKPUBIEHOI penpe3eH-
Tauii apabCbKMX YOMOBIKIB i IHOK.
MoxHa NpoCTeXUTY YiTKy BiOMIHHICTb
MiX TUM, SIK 300paKytoTbCs Y Meflia
YOIMOBIKM Ta XiHKW 3 apabCbKnX KpaiH.
Apabcbki Yonosiku 34e06inbLLIOoro
npeacTasreHi y pori TepopuUcTiB, 3M0-
YMHLLIB YM HAcUIbHUKIB. HaTomicTb
apabCbKyX XIHOK YacTo 3MarnboByHOThb
HETAMYLLMMW, BIKTMi30BaHUMM i Npu-
rHo6neHumun. BukpmeneHe 3o6paxeH-
Hs1 apabCbKyX XIHOK TakoX npocTe-
XKY€ETbCs1 B 0Opasax cekcyarnbHoi
CMOKYCHWLIj | TEPOPUCTKMN-CMEPTHWLYI.
Y uin nekuji-npeseHTauii AGaenasis
Taneb cnpobye gocnianTu, gk Monni-
By 0OyMOBMB HalLle CMPUNHATTS apa-
6iB. LI HekopekTHa penpeseHTaLis
cchopmyBana y 6aratbox 3HEBaXKW-
Be, y3ararbHeHe i cTepeoTuni3oBaHe
CNPUNHATTA apabCbKOro HaceneHHs.

lodis 8idbydembcs
aHenilicbKoK MOBOH0.

OCTOBER 13, SUNDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“Arab Stereotypes in Western
Media. Hollywood as an Example:
From Silent Movies to the Late
90’s and the Beginning of 2000”
Presentation by Abdelaziz Taleb
(Arab Media Lab, Morocco)

Hollywood films play a large role in
creating an incorrect representation
of Arab men and women. There

is a clear distinction between how
Arab men and women are depicted
in media. Arab men are most often
portrayed as terrorists, villains, or
abusers. On the other hand, Arab
women are illustrated as unsophis-
ticated, victimized, and oppressed
individuals. The representation

of Arab women is often distorted,
portraying them as sexual tempt-
resses or suicidal bombers. In this
lecture-presentation, Abdelaziz
Taleb will try to examine how Holly-
wood has controlled our perception
of Arabs. Through the inaccurate
depictions people have formed de-
rogatory opinions about Arabs and
have overgeneralized and stereo-
typed the population.

The event will be held in English.

25



17-18 XKOBTHA,
YETBEP-IM"ATHULA, 18:30
BIBNIOTEKA KIll, AYAUTOPIA 6.5

«KomyHikaTMBHUI MiniTapmuam»
Cumnosiym nig KypaTtopcTtBOM
CgiTnanu MartBieHko (KaHapa)

«Bu MoxeTe He UikaBuTUCA Kibep-
BilIHOIO, are KibepgilHa LiiKaBUTbCA
BaMuny». BTiM, nuTaHHIO KibepBiiHM Ta
3aranbHoI MiniTapm3aadii OHNanH-koMy-
HikaLi 30e6inbLUIoro He NPUAINATb
HanexHoi yBarv B Cy4acCHUX AMCKYCISX
Npo KanitaniaMm CTEXEHHS, yrnepemKeHi
anropuTMu Ta HecripaBeanuBi iHdpa-
CTPYKTYpW, 30Kpema B iHTepHeTi. AKoi
6 dhopmun He Habysarna kibepsinHa —
TOHKOI MaHinynaALii BiguyTTaM pearns-
HOCTi KOPUCTYBaYiB, BUTOKY AaHVX,
XaKepCbKMX aTak Yn NpsiMUX Hanagis
Ha BaXuBi iHPPaCTPyKTypy — BOHa
MiILHO BKOpPIHEHA B CUCTEMHE (YHKLiO-
HYBaHHS KaniTaniamy CTeXXeHHs Yyepes
NATPYMAaHHA KPU3W SK PYLLIHOT Cynin
HeonibepanbHOI EKOHOMIKW | BEOEHHS
OonoBKX Aji Aaneko 3a Mexamu TUMo-
BWX BOEHHUX 30H.

Llen nogeHHM cumnosiym byne
NPYCBAYEHO PO3rMsgy couianbHuX,
MONITUYHNX | TEXHOMNOMYHMX YMOB, LU0
YMOXIMBIIIOKOTb Pi3Hi BUOW KOMYHIKa-
TVBHOTO MINiTapM3My, a TakoK OCMUC-
TNEHHIO TaKUX iHAYCTPIN iHdopMaLyiii-
HOTO Kanitaniamy, K LUTY4HUIN iHTENeKT
i BEMNWKi AaHi, Lo € HarCy4acHILLIuMm

i HavarpecyBHILLMMK (hopMamMu
KOMEPLHOTO BUKOPUCTaHHSA OaHNX
Ak 36poi. My 06roBOpUMO MOXKIUBI
TaKTVKKM | cTparTerii CnpoTMBY B yMOBaX
KibepBiliHM Ta NOCTaBMMO HOBI NUTaH-
H$1 4O HaLWMX TeOpIr i METOQONOTIN.
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OCTOBER 17-18,
THURSDAY-FRIDAY, 18:30
KPI LIBRARY, AUDITORIUM 6.5

“Communicative Militarism”
Symposium curated by Svitlana
Matviyenko (Canada)

“You may not be interested in
cyberwar, but cyberwar is interested
in you.” Yet, cyberwar, and overall
militarisation of online communica-
tion, often remains overlooked in
current discussions on surveillance
capitalism, biased algorithms, and
unjust infrastructures, including
those of the Internet. No matter
what form it takes — subtle molding
of users’ sense of reality, leaking,
hacking or direct attacks on critical
infrastructure, cyberwar is fully inte-
grated in the systemic operations of
surveillance capitalism by sustaining
crisis as a driving force of neoliberal
economy and warfare spelt out far
beyond the typical domains of war.

In order to grasp the political and
civic implications of digital milita-
rism, Al and big data industries of
information capitalism, the most
recent and most aggressive forms
of for-profit data weaponization,
this two-day symposium will focus
on socio-techno-political conditions
of possibility for various forms

of communicative militarism. We
will address potential tactical and
strategic responses to the cyber-
war condition in order to pose new
questions for our scholarship and
methodologies.

17 XXOBTHA, YETBEP

TeopeTuk megia F'epT NMosink (Hi-
Aepnanan) y ceoin gonosigi « CymHi
3a 3agymom: [lonarouu Hiriniam
nnaTgopm» roBOPUTMME Mpo TEM-
HWI BiK IHTEpHETY, 30Kpema noLun-
peHuit heHOMEH TEXHOMOTYHOro
CyMy, CMPUYNHEHOrO NPOBIOHMMM
couianbHUMN Mepexamm LUSXOM
«moaudpikaLii nosegiHkmn» (abo Tak
3BaHOrO «CMOHYKaHHHA») 3 METOIO
3MYCUTW KOPUCTYBaYiB HECKIHYEH-
HO KOpUCTyBaTMCA 404ATKOM, Npu
LibOMY MoKasytouu im yce BinbLu
nepcoHanizoBaHy peknamy. JToBiHK
NepeKoHye, L0 3aMiCTb PO3LLMPEH-
HSA MOXMBOCTEN | pO3MaiTTs, Mu
CMoCTepiraeMo «TPUBOXKHUIA ehekT»
rinepkoHdopmiamy, i 3annTye, AK
HaMm JeMOHTYBaTU Ui «pUHKM nepea-
OayeHHsI» Ta BigpoaUTM couianbHe.

Acsa BasgupeBa 3/Geocinema
(YkpaiHa) roBopuTume Npo Uuknm
3BOPOTHOrO 3B’5I3KY MiX Bidyarisa-
uieto i TepacopMyBaHHAM Ta HOBI
dopmMu Bnaau, Aki PyHKUIOHYHOTb
Yyepes CTBOPEHHS Bidyanisauin, —
A€ PVHKW, HaceneHHs Ta knimartu
anropuTMiYHO PO3PaxoBYOTLCA

i KapTorpadyTbCs AK MPOrHO-

31 Hanbnux4oro ManbyTHBLOrO.
BoHa npeactaBuTb CBiVi NPOEKT
Geocinema (CTBOpeHWI CcnifibHO

3 kKiHopexucepkoto Conbsenr 3tocc)
SIK 3aNpOLUEHHS 0 iHLIOro BaYeHHs.

BigwToBxytoumck Bif rinotesu, LWo
B LUMGPOBUX KyNbTypax anroput-
MU € CTPYKTYPHO yrepemxeHnmu,
TeopeTuk media KnemeHc Annpix
(ABCTpis) poskaxe Npo pyLUiniHy

OCTOBER 17, THURSDAY

In his talk, Sad by Design: Overcom-
ing Platform Nihilism, media theorist
Geert Lovink (The Netherlands)
will discuss the dark side of the net
by zooming in on the widespread
techno-sadness that is produced

by dominant social media platforms
through ‘behavioral modification’
(also known as ‘nudging’) with the
aim to lure users back to same old
app, exposing them to even more
personalized ads. By demonstrating
that instead of empowerment and
diversity we witness a ‘chilling effect’
of hyper conformism, Lovink asks
how can we dismantle these ‘predic-
tion markets’ and reclaim the social?

Asia Bazdyrieva w/Geocinema
(Ukraine) will focus on the feedback
loops between imaging and terra-
formation to address new forms of
governance that operate through
imaging — where markets, popula-
tions, and climates can be algorith-
mically calculable and mappable as
the nearest future forecasts. She will
offer her Geocinema project (creat-
ed with filmmaker Solveig Suess) as
an invitation to seeing otherwise.

Building on the hypothesis that in
digital cultures bias is hardcod-

ed into algorithms and therefore
becomes an object of analysis,
media theorist Clemens Apprich
(Austria) will talk about the driving
logic behind most of our current
filter mechanisms and trace the
implicit network theoretical premis-
es in the classification of data. By
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noriky BinbLIOCTi Cy4acHMX mexa-
Hi3MiB (iNbTPyBaHHA Ta nNpocTe-
XWUTb TEOPETUYHI 3acaau, Ha AKX
I'PYHTYETbCA Knacuadikauis gaHnX.
LLlo6 BipainaT curHan Big wymy;,
Hakagarum ieHTUYHICTb Ha BXigHi
AaHi, anropuTMn po3snisHaBaHHs
obpasiB NoknagaTbCs HA CEerMeH-
Tauito | TOMy CTaHOBNATbL pearbHy
3arpo3sy 4eMOKpaTU4HUM CyCrifnb-
cTBam. Y cBoin gonosigi «CekpeTHi
areHTu: anropuTMiYHe NPUAHATTS
pilLeHb Yy LMdPOBUX KyNbTypax»
KnemeHc Annpix rosoputume npo
MOXIMBI TaKTWKM i cTpaTerii ang
PO3LINPPOBKIN, NEPEOCMUCTIEHHST

i HaBITb NepepobneHHs cnctem
anropuTMiYHOro MinLTpyBaHHS.

18 XKOBTHA, IMATHULUA

TeopeTtuk megia Hinbc TeH OBep
(HipepnaHgu) y csoin gonosiai
«BonosHu4i mepexi: 5G i kKoH-
conigaLis KOHTPOSO» NoKaxe,

AK rMMBOKO BKOPiHEHI KOHMNIKTM
OpMyIOTb apXiTeKTypy iIHTEPHETY.
BiH NnpogemMoHCTpye 3B’A30K MiX
PYHKLIOHYBaHHAM HEBUOANMUX
iHpacTpykTyp, AKi 3a6e3nevyoTb
COLIOTEXHIYHUI NOPSAAOK Y CyChinb-
CTBIi, Ta po3noginom baraTcTea,
Bnagu i MmoxnmuaocTten. 3okpema,
BiH po3rnsHe kenc 5G: xouy usa Tex-
Honoris we (popmanbHO) He BMKO-
pucToByBanach Yy BiICbKOBUX LiNsX,
BOHa po3narntoe BiiHN MiX CTaH-
paptamu ISO-TCP, a Henpo3opicTb
mepexi 5G sBnsie coboto npuknag,
LMGPOBOro «TyMaHy BiiHU».

TeopeTuknHa Megia CBiTnaHa MatBi-
eHko (Kanaga) y gonosigi «LLBunakic-
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imposing identity on input data, in
order to filter — that it is to discrim-
inate — signals from noise, pattern
recognition algorithms thrive on
segmentation, thereby posing one
of the biggest threats to democratic
societies. In his talk Secret Agents:
Algorithmic Decision-Making in
Digital Cultures, he will discuss

the tactical and strategic potential
to unpack, re-imagine or even re-
make algorithmic filtering systems.

OCTOBER 18, FRIDAY

By showing how the Internet
architecture gets shaped through
entrenched conflicts, in Soft-war(e)
Defined Networking: 5G and the
Consolidation of Control, media
theorist Niels ten Oever (The
Netherlands) will demonstrate the
connection between the workings of
invisible infrastructures that provide
a socio-technical ordering in our
societies and the distribution of
wealth, power and possibilities. In
particular, he will explore the case
of 5G: even if it has not (formally)
been weaponized yet, it is rekindling
the ISO-TCP standards wars, and
through the opacity created in the
network 5G presents a case of the
digital ‘fog of war.’

In Speed Epistemology: Echo
Chambers of Communicative
Militarism, media theorist Svitlana
Matviyenko (Canada) will discuss
how cyberwar mobilizes, exploits,
and bewilders subjectivity in order
to implicate us all in its design by
simultaneously retaining the con-

Ha enicTeMOororis: exo-kamepu KoMy-
HIKaTVBHOIO MiniTapnamy» po3noBiCTb
npo Te, K kibepBiliHa Mobinisye,
eKcnnyarye i cnaHTenuyye cy6’ ekTue-
HiCTb, W06 3ary4ntn BCiX HaC y CBOO
CTPYKTYPY, 36epiratoum BOAHOYAC KOH-
CTPYKTWBHI | A€CTPYKTUBHI BNacTVBO-
CTi kaniTaniamy nnaropMm: 3 OQHOTO
OOKy, IHCTPYMEHTM AN opraHisauii

i MobGini3auii HaceneHHs y NpakTukax
CNpOTMBY 1 aKTUBI3MY, a 3 iHLLOro
OOKy — arpecito i HacUNbLCTBO, 3I10B-
XXMBaHHSA i AesiHdopMaLlito.

lodis 8idbydembcs
aHenilicbKoK MOBOH0.

19 )KOBTHSA, CYBOTA, 19:00
BIBNIOTEKA KIl, AYAUTOPIA 6.5

«lcTopin Ta namM’ATb: BUKOPUCTaH-
HA | 3noBXuBaHHSA (YkpaiHa

Ta NOCTKOMYHICTUYHWI CBIT)»
INexuis MNeopris KacbsiHoBa (YkpaiHa)

3 1989 poky [0 cborogHi icTopis Ta
nam’aTb HabyBanu Bce GinbLUOI BaX-
nmBocTi. Ix BUKOPWUCTOBYBANM i HUMK
3M10BXMBany nig NpMBOAOM AOMOMOrU
KpaiHam nepexigHoro nepiogy. Yepes
Lie cycninbCTBa NOCTKOMYHICTUYHOTO
perioHy cTanu «XBOpuMMM Ha iCTo-
pitox. MNpeseHTauis Oyae npucesiyeHa
npUYMHaM i Hacnigkam LbOoro siBMLLa.
Ocobnuy yBary 6yae npuaineHo
CyyacHUM npouecam B YkpaiHi Ta Ha
NMOCTKOMYHICTU4HOMY MPOCTOPI.

Jlekuyisi 8i06ydembcs
YKPpaiHCbKOK MO8OI0.

structive and destructive features of
platform capitalism: those of digital
organization and mobilization of
population through the practices of
resistance and activism, but also, of
aggression and offense, abuse and
misinformation.

The event will be held in English.

OCTOBER 19, SATURDAY, 19:00
KPI LIBRARY, AUDITORIUM 6.5

“History and Memory:

Use and Abuse (Ukraine

and Post-Communist World)”
Lecture by Georgiy

Kasianov (Ukraine)

Since 1989 till now history and
memory were getting more and
more importance. Both use, mis-
used and abused under the pretext
of the good of the nations in transit.
As a result, the societies of the re-
gion became fill of history.” The pre-
sentation will deal with causes and
consequences of this phenomenon.
Particular emphasis will be made on
recent development in Ukraine and
the post-Communist area.

The lecture will be held in Ukrainian.

29



24 )XOBTHA, YETBEP, 19:00
BYAUHOK KIHO, CUHA 3AIA

«Bip Heonibepani3amy oo Henibe-
panisvy. Benuka TpaHcdopmadin
nicns 1989 poky»

INekuia ®ininna Tepa (ABcTpis)

Jlekuis BUCBITMIOE iHTENEKTyanbHy
iCTOpItO, NONITUYHY NPaKTUKY Ta
couianbHi Hacnigkn HeoniGepaniamy.
[onoBHi cToBnM L€l ineonorii — ue
ifeanisauis HeperynboBaHuX, BiflbHUX
PVHKIB, YSIBNEHHS NPO iXHIO 3AaTHICTb
BPIBHOBa)XyBaTV Pi3HOMaHITHI PUHKOBI
AvcbanaHcu, ippaujoHarnbHa Bipa

Y paujioHarnbHiCTb PUHKOBMX areHTiB,

a Takox nibeprapiaHcbka aHTUNaTist
00 aepxasn. Takox y Uin igeonorii

€ eNeMeHTU TPaamLIHOrO KaniTta-
ni3my 3a npuHUmMnom laissez-faire, sk
OT MOHATTS KHEBUOMMOT PYKM», LLIO
popae metadisnyHUn BUMIP, Kpidb
npy3My SKOro PUHOK CMPUMMAETLCS SK
CrpalHun cy Hag, ycima ToBapamu.
3 NpaKkTU4HOI TO4KK 30py, Heonibepa-
Ni3M I'PYHTYETbCS Ha CTaHAAPTHOMY
€KOHOMIYHOMY peLienTi, 3achikcoBaHO-
My Y «BalLMHITOHCEKOMY KOHCEHCYCin»
1989 poky, LLO pekoMeHOYE EKOHOMIO,
npueaTu3adijto, nidbepanisavjto Ta ge-
perynsuito. HeonibepansHi pechopmm
Oynwu BnepLue BnpoBagkeHi y 1980-x
pokax y Yuni, Benukin BputaHii Ta
CLUA. Micns posnagy AepxaBHOro Co-
uianiamy y 1989 poui, Heonibepaniam
3000yB CBITOBE NaHyBaHHS | TpaH-
cchopmyBas LieHTpanbHy Ta CxigHy
€spony. Cnoyatky HeonibeparnbHi
pedbopmm Bynu HauineHi Ha npuea-
TU3aLilo AepKaBHUX MiANPUEMCTB

i CKOPOYEHHS HaLioHanbHNX ypsais,
ane gpyra xsuns, Lo po3novanacs
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OCTOBER 24, THURSDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“From Neoliberalism to llliberal-
ism. The Great Transformation
after 1989”

Lecture by Philipp Ther (Austria)

The lecture deals with the intellec-
tual history, the political practice
and the social consequences of
neoliberalism. The main pillars of
this ideology are an idealization

of unrestrained, free markets,

in the belief that they create an
equilibrium for all sorts of market
imbalances, an irrational faith in
the rationality of market agents,
and a libertarian antipathy toward
the state. It also includes some
elements of traditional laissez-faire
capitalism such as the concept of
the ‘hidden hand,” adding a meta-
physical dimension whereby

the market is regarded as a last
judgment over all commodities. On
the practical side, neoliberalism is
based upon a standard econom-
ic recipe consisting of austerity,
privatization, liberalization and de-
regulation that was codified in the
“Washington Consensus” in 1989.
Neoliberal reforms were at first
implemented in the 1980s in Chile,
Great Britain and the United States.
With the demise of state social-
ism in 1989, neoliberalism gained
global hegemony and transformed
Central and Eastern Europe. While
neoliberal reforms focused initially
on the privatization of state-owned
companies and the downsizing of
national governments, the second

HanpukiHui 1990-x, nepenbavana
NpVBaTU3aLIt0 KIMHOYOBKX AePXKaBHMX
cdpep, Takux ik OXOpOHa 300POB’A

i NeHCiiHa crcTema, a TakoX Aeperyns-
Ljto Mi>KHAPOOHMX IiHAHCOBMX PUHKIB.
Lle npusBeno o CBITOBOI EKOHOMIYHOI
kpran 2008—-2009 pokis, sika Gyra oco-
©nmBo Baxkkoro Anst CxigHoi €spornu.

Jlekuisi 8i06ydembcs aHaniliCbKO
MOBOI0 i3 CUHXPOHHUM riepekriadom
Ha yKpalHCbKY.

25 XXOBTHA, MATHULA, 19:00
BYANHOK KIHO, CUHA 3AJA

«KBip-apT, herstories Ta emaHcu-
naTuBHI cTpaTerii»
Iekuis I3a6enb AnbdoHci (PpaHLjis)

[MpocTexytoumn reHeanorito Cy4acHOro
KBip-apTy, I3a6enb AnbgoHci roBopuTh
MPO BaXKMMBICTb KOHTEKCTYanisoBaHmX
PEMIHICTUYHMX TEKCTIB MPO iCTOPIO
MUCTeLTBa AN po3pobKu eMaHc-
naTvBHKX cTparerin. Cnnparoumcb Ha
CBOIO kHUry Pour une esthétique de
I'émancipation («[Jo ecteTnkm emaH-
cunauii», 2019) aBTOpKa NpeAcTaBUTb
KeWicK KynsTYPHOTO aKTUBI3MY, siKi
MOXYTb OyTW LiHHUMMW ANSi Cy4aCHOTo
MWCTELTBa 1 aKTVBI3MY.

Jlekuyisi 8i06ydembcs
aHenilicbKoK MOBOH0.

3axig € YacTuHoLo cepii npe3eHTawin
KHWKKKN «[1paBo Ha icTuHy: Pos-
MOBM MPO MUCTELTBO i hEMiHI3M.
IHTepB’to», 3a peq. OkcaHn bptoxo-
BeLbkoi Ta Jleci KynbunmHcbKoi
(LeHTp BidyanbHoi kynbTypu, 2019).

wave since the late 1990s was
about the privatization of key state
competences such as health care
and pension systems, and the de-
regulation of international financial
markets. This led to the global cri-
sis of 2008—-2009, which hit Eastern
Europe particularly hard.

The lecture will be held in English
with simultaneous translation
into Ukrainian.

OCTOBER 25, FRIDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“Queer Art, Herstories and Eman-
cipatory Strategies”
Talk by Isabelle Alfonsi (France)

Through the construction of a lin-
eage for contemporary queer art,
Isabelle Alfonsi discusses the impor-
tance of a situated, feminist writing
of art history to devise emancipatory
strategies. Drawing from her book
Pour une esthétique de I'’émancipa-
tion (“For an Aesthetic of Emanci-
pation,” B42 ed., Paris, 2019), the
author will present case studies of
cultural activism that are inspiring for
today’s art and activism.

The event will be held in English.

The event is part of the book
presentation series of The Right to
Truth: Conversations about Art and
Feminism. Interviews, ed. Oksana
Briukhovetska, Lesia Kulchynska
(VCRC, 2019).
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29 )XOBTHHA, BIBTOPOK, 19:00
BYAUHOK KIHO, CUHA 3AIA

«Yu cnpaBai M1 nepexmBaemMo
KpU3y OAeMOoKparTii?»

Nekuisa AHa-BepHepa Miwonnepa
(Himeuyunna/CLLA)

Y cBoin nekuii AH-BepHep Mionnep
rOBOPUTMME MPO OAHY 3 FONOBHMUX,
Ha Moro aymky, npobnem cborogex-
HS: KPU3y NocepeaHULbKOI BNaawu,
30Kpema NoniTUYHKMX NapTin | megia.
MpoGnema nondrae B iHCTUTYLSX,
a He B Macax, Bcynepey 3asBam
Aesknx nibepanbHUX cnocTepiradis.
3pobumBLLN HOPMATVBHE OLiHIOBaH-
HS1, Yyoro notpebye oemokparTia Big
nocepenHULBKUX IHCTUTYLiN, NEKTOP
3anpornoHye Kinbka KOHKPETHUX pi-
LWeHb AN iHCTUTYLIHOT pecopMMu.

Jlekuis 8i06ydembcsi aHernilicbKoH
MOBOI0 i3 CUHXPOHHUM niepeknadom
Ha yKpaiHCbKY.

2 JINCTONAOA, CYBOTA, 19:00
BYAUHOK KIHO, CUHA 3AIA

«Po3pocTaHHA KOpAOHIB Ha Mirpa-
uinHomy noni 6oto. Nepeocmuc-
nooYmn ceoboay nepecyBaHHA»
INekuis Canppo Meuuagpwm (ITanis)

Y nekuii MoBa nige nNpo HUHILLHIO
CUTYaLit0 PO3POCTaHHS i YLLiNbHEHHSA
KOPAOHIB y 6araTbox KyTOYKax CBITY.
Mu po3rnsitHEMO L0 TEHAEHLIO SK
BM3HaYanbHy p1Cy CBITOBOI Mori-
TUYHOI KOH'HOHKTYpPM, LLIO XapakTe-
PU3YETLCA CNIIECKOM HaLlioHaniamy,
a TakoX Pi3HMMK KOMBiHauigMu
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OCTOBER 29, TUESDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“Is there Really a Crisis

of Democracy?”

Lecture by Jan-Werner Miiller
(Germany/USA)

In his lecture, Jan-Werner Muller will
talk about what he sees as a major
concern today: the crisis of inter-
mediary powers, political parties
and the media in particular. The
problem is with institutions, not with
the masses, contrary to what some
liberal observers often claim. After
a normative assessment of what

a democracy needs from interme-
diary institutions, he will make a
number of concrete suggestions for
institutional reform.

The lecture will be held in English
with simultaneous translation
into Ukrainian.

NOVEMBER 2, SATURDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“Proliferating Borders in the
Battlefield of Migration. Rethinking
Freedom of Movement”

Lecture by Sandro Mezzadra (Italy)

The talk will take as a point of de-
parture the current proliferation and
hardening of borders in many parts
of the world. It will critically take this
trend as a key feature of a global
political conjuncture characterized
by the surge of nationalism as well
as by various degrees of combi-

Heonibepaniamy 11 aBTopuTapuamy.
Mwu npoaHanisyemo po3poCcTaHHs

N yLWiNbHEHHS KOPOOHIB 3 KifbKOX
TOYOK 30pY, 30Kpema NpoCTEXNMO
HacnifaKk1 LbOoro sBuLa Ang cyvac-
HOro Kanitaniamy Ta nocuneHHs
KpuMiHanisauii «rymaHitapmamy»

i conigapHocTi 3aranom. Takox
3BEPHEMO yBary Ha HanonernmeicTb
mirpadii i 6e3anepepBHi BUKIVIKY,

LLIO X MirpauinHi pyxu i KOHMMIKTK
KnaarTb KOpAoHaM. Ha oCHOBI Liboro
aHaniay y Apyrin yactuHi nekuii yae
3pobneHo cnpoby BubyaysaTtu «ni-
BUI apryMeHT» Ha KOp1CTb cBo6oamn
nepecyBaHHS Ta BiAKPUTUX KOPAOHIB
3 0cObnMBMM akLEHTOM Ha €Bponi.

Jlekuisi 8i06ydembcs aHaniliCbKO
MOBOI0 i3 CUHXPOHHUM riepekriadom
Ha yKpalHCbKY.

15 INCTONAA, IT"ATHULA, 19:00
BYANHOK KIHO, CUHA 3AJA

«KoHdpnikTHa ecTeTuka. Xy[oxKHin
aKTMBi3M Ta ny6niyHa cchepar
Iekuis OniBepa Mapxapta (ABcTpis)

OcTaHHIMM pokamy BUHUKA HOBa
XBUNS XYOOXHBOrO akTUBI3MY Y Bia-
NoBiAb Ha NOCUMNEHHS NO3ULN aB-
TopuTapHoro Heonibepaniamy. BTim,
aKTMBICTCbKi NPAKTUKN Y MUCTELIbKO-
My MOni iCHYIOTb 3HaYHO AoBLue. Ak
cteBepaxye Onisep MapxaprT, y Mmuc-
TeuTBi 3aBXaM icHyBana nigBoaHa
Tevis akTMBi3My. Y CBOIW neKuii BiH
NPOCTEXYE TPAEKTOPIT XyAO0XKHLOrO
aKkTMBi3My B Teatpi, TaHui, nepdop-
MaHci Ta nybniyHoMy MUCTELTBI,

a TaKoX JOCTiAXKY€E NONiTUYHNIA

nation between neoliberalism and
authoritarianism. The proliferation
and hardening of borders will be
analyzed from several points of
view, including their implications for
contemporary capitalism and the
increasing criminalization of “hu-
manitarianism” and more generally
of solidarity. The stubbornness of
migration, the persistent challenge
that movements and struggles of
migration pose to borders will be
also emphasized. This analysis will
provide the background for an at-
tempt to develop in the second part
of the talk a “left case” for freedom
of movement and open borders, with
a specific focus on Europe.

The lecture will be held in English
with simultaneous translation
into Ukrainian.

NOVEMBER 15, FRIDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“Conflictual Aesthetics. Artistic
Activism and the Public Sphere”
Lecture by Oliver Marchart
(Austria)

A new wave of artistic activism has
emerged in recent years in response
to the ever-increasing dominance of
authoritarian neoliberalism. Activist
practices in the art field, however,
have been around much longer. As
Oliver Marchart claims, there has
always been an activist undercur-
rent in art. In this lecture, he traces
trajectories of artistic activism in
theater, dance, performance, and

33



noTteHuian ypbaHiamy, kypatopctea
Ta «bieHane cnpoTuBy». Y Takun
cnoci6 noctae KOHMNIKTHa ecTe-
TUKa, siKa He NiAnopsiAKOBYETLCS
TpaguuinHUM nigxoaam XygoXHbOT
cdepu Ta akTUBI3YE NOMITUYHNIA
noTeHLian MUCTELIbKOT NPaKTUKN.

Jlekyisi 8idbydembcs
aHeniticbKo MOBOK.

16 JINMCTONAA, CYBOTA, 16:00
BYAUHOK KIHO, CUHA 3AIA

«KopaoHu Ha cxoai €Bponu»
Cumno3siym gocnigHuubKoi npo-
rpamu ®opymy TpaHcperioHanb-
HUX CTyAin «EBpona Ha Bnusb-
komy Cxoai — Bnusbkum Cxig

y €Bponi» (HimeyunHa)

lMicns apabebknx pesontouin 2011
pOKy naHye boxeinnsa. Hecnpas-
DPKeHi Haflii, po3aineHi cycninbcTea,
NOCUIMEHHS NMPUKOPAOHHOTO KOHTPO-
10 | TEXHOMOTIN CTEXEHHS, PO3KBIT
aBTOpUTapHKX cnokyc — y €sponi,
Ha bnvmxHbomy Cxopi Ta B iHWKX
KyTOuKax cBiTy. Apabcebki pesontouii
2011 poky no3Ha4aroTb 3aBEpLUEHHSI
TeHAEHLUIN, NOB’A3aHNX i3 CyYaCHU-
MU 1 YHiBepcanbHNUMK TpagauLismu
emaHcunalii, a TakoX novyaTtok
IXHIX NpoTUNexHocTen. TpimuHK

y po3mMexyBaHHi Mk €Bpornoto Ta

il Cxogowm 3’'ssBunucs BigToai, siK
cTana o4eBMOHO CXigHO-3axiaHa
LWn3odpeHis. € YncneHHi npuknaau:
y 1930-x i 40-x pokax, noku €pona
notepnana Big awwmamy i Hauio-
Han-couianiamy B HimeuuuHi, 6i-
XeHUi 3 €Bponu LyKanu NpuxmncTok
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public art, and investigates the polit-
ical potential of urbanism, curating,
and “biennials of resistance.” What
emerges is a conflictual aesthetics
that does not conform with tradition-
al approaches to the field and that
activates the political potential of
artistic practice.

The lecture will be held in English.

NOVEMBER 16, SATURDAY, 16:00
THE HOUSE OF CINEMA, BLUE HALL

“Borderlines in the East of Europe”
Symposium of the “Europe in the
Middle East — The Middle East

in Europe” (EUME) research pro-

gram at the Forum Transregionale
Studien (Germany)

After the Arab revolutions of 2011
madness prevails. Hopes are
broken, societies divided, border
control tightens and surveillance
expands, authoritarian temptations
flourish — in Europe and in the
Middle East, and elsewhere. The
Arab revolutions of 2011 mark end
and beginning of developments that
relate to the modern and universal
legacies of emancipation, and their
oppositions. Cracks in the divi-

sion between Europe and its East
appeared ever since the East/West
schizophrenia has been articulated.
Examples are many: In the 1930s
and 40s, while Europe was suffering
from fascism and national socialist
Germany, refugees from Europe
were sheltered in the countries of
the East, in Morocco, Syria, Egypt,

y kpaiHax Cxogy: B Mapokko, Cupii,
€runTi, Ipani, TypeyumnHi. €runeTcoki
ctoppeanictu B 1939 poui nporo-
nocunu, wo «Cxig ctaB Ha 3axucT
3axigHOI KynbTypuy, i po3noyanu
©60poTbby NpoTH «Ge3MexHOT iMnepii
CTiH» (PKopx XeHein).

MoumHaroum 3 1987-1993 pokis,
HOBE MOKOMIHHA MUTLiB, MMCbMEHHM-
KiB, BYEHVX Ta aKTUBICTIB y KpaiHax
cxigHoro CepeaseMHOMOpP’A noyano
NpOroroLLyBaTV HOBI idel Woao
no3uii iHaveiga B CycninbCTBI,
3HaYeHHs 1 NPaKTUYHOTO BTINEHHA
rpoMagsHCTBa Ta B3AEMUH 3i CBITOM.
AmepuKaHCcbke BTOPrHeHHs B Ipak,
HacrniaKkvu OeCTPYKTUBHOI i HeyCriL-
HOI BHYTPILLHBOI 1 30BHILLHBOI KOMo-
HianbHOI NONITUKK, @ TAKOX YNCIEHHI
NPOTECTHI pyxu B YCbOMY apabcbKo-
My CBITi, SIK OT nepLua nanecTuHcbKa
iHTMhaga Ym cTparikv B TYHICbKOMY
micTi ['acp3a i B eruneTchkoMy MicTi
Enb-Maxanna-enb-Kybpa, noxmTHy-
1 MiCLIEBI KAHOHU, aypy HaLjioHa-
nisaMy 1 igeHTuTapmamy, i nopoaunmn
HOBi CNOCOGW MUPHOIO CNPOTUBY
3anepeyeHHIo Npas, aBTOPUTAPHUM
noniTukam Ta igeonorism, NPoaoB-
YKEHHIO KOMOHianbHNX TpaauLin.

Llen pyx, xan sikvin BiH 3Ha4yLLui

YM HE3HAYYLLUIA Y CBITMi HUHILLHBOT
pyviHaLii, AOCAr CBOro Miky, ane He
3aBepLuMBCs nig vyac apabcebkmx pe-
BOMIOLiN, — BiH Joci Tpuae. BiH He
obmexyeTbcs apabCbKMM CBITOM YK
Brnnsbkum Cxogom, ane noe’sa3aHui
cninbHUMK igesamm, conigapHOCTAMU
" TEXHONOriiMM MO pi3Hi 6okn Tepu-
TOpianbHKX, HaLiOHaNbHUX i MOBHUX
KopAoHiB. Lisa naHenbHa guckycis,

Iran or Turkey. Egyptian Surrealists
declared in 1939 that the “East is
working for the defense of Western
Culture” and took up the struggle
against “the infinite empire of walls”
(Georges Henein).

Since the years 1987-93 new ideas
on the position of the individual in
society, on the meaning and practice
of citizenship and the relationship to
the world have been articulated by
a new generation of artists, writers,
academics, and activists in the
countries east of the Mediterranean.
The American invasion of Iraq and
the consequences of destructive
and failed internal and external
colonial politics as well as numerous
protest movements all over the Arab
world, such as the first Intifada in
Palestine or the strikes in the Tuni-
sian town of Gafzah or the Egyptian
Mahalla Al-Kubra challenged local
canons, the aura of nationalism and
identitarian tropes, and led to new
modes of peaceful resistance to the
denial of rights, authoritarian politics
and ideologies, and against the
persistence of colonial legacies.

This movement, as significant or
insignificant it may be in light of the
ongoing destruction, culminated but
not ended with the Arab revolutions,
it persists. It is not confined to the
Arab world or Middle East but is
interconnected by ideas, solidarities
and technologies across borders of
territory, nation, language and iden-
tity. In four interventions by scholars
from Egypt, Lebanon and Syria the
panel addresses stories of ideolog-
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B MeXax siKoi BUCTYNnaTumyTb
HaykoBLi i3 €runTy, JliBaHy Ta Cupii,
Oyae npucesYeHa ictopism igeono-
riYHMX genopTauin, NPOAOBXEHHIO
KOMOHianbHWUX PEXMMIB Ha NOCTKO-
TNOHianbHUX TepUTOpISX, HapaTueam
npo KOHMNIiKTW, BTEYy i nepeTuH
KOPAOHIB, MUTaHHAM GOXeBIinns,
reHgepy Ta CycninbCTBa, a Takox
MOHATTAM KPW3K, CONiJapHOCTI Ta
emnartii 6e3BiQHOCHO 4O KOPAOHY,
Lo po3aginge €spony i Cxia.

Mogepatop: XKopx Xaninb

«AnekcaHpgpia — Opgeca:
PEBOSIOLiINHI CTEXKM | 3B’A3KU»
(Pim Hari6)

Y poku nicns pesontouii 1905 poky
Oeski couianictu h aHapxo-CuHAuW-
Kanictu 3 Pocii 3HanLwnm npuxmncTok
B AnekcaHgpii, ocobnmeo mops-
KW, SIKi 3aManuncs opraHisauiero
BaXNMBKX cTpavikie B Ogecbkomy
nopti. BoHn npogoexyBanu oprati-
30BYyBaTV NPOTECTM | NOLLMPIOBATH
pagvkanbHi igei cepen MopsikiB Ha
BGopTax poCiNCbKMX CyaeH, LWo npo-
Xoaunu yepes AnekcaHapincbkui
nopt. Konn'y 1907 poui, a 3ro-
A0M 3HOB Yy 1913-My, pocCiicbkni
KOHCyn B AnekcaHapii 3apy4mnBscs
NiATPUMKOIK BPUTAHCBKOI KOMOHi-
anbHOI Brnagu, Wwob 3aapeLuTtyBatym
peBOnoLiiHMX akTuBicTiB 3 Pocii

i NOBEPHYTK iX Ha BaTbKiBLLMHY, Ae
Ha HMX YeKkaTume cyp i IMOBIpHa
cTpata, B AnekcaHapii BUOyXHynu
npotecTu. MNpoTecTyBanbHUKK,
cepeq aKkux Oynu npeacTaBHUKK
Pi3HMX HaUiOHaNbHOCTEN Ta €THIY-
HUX rpyn, Hamaranucsi 3anobirtu
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ical deportations, the persistence
of colonial modes in postcolonial
lands, narratives of conflict, flight
and border-crossings, questions

of madness, gender and society,
and the notions of crisis, solidarity
and empathy beyond the borderline
between Europe and the East.

Chair: Georges Khalil

“Alexandria — Odesa:
Revolutionary Paths and Ties”
by Rim Naguib

In the years following the 1905
revolution, several socialists and
anarcho-syndicalists from Russia
found refuge in Alexandria, es-
pecially sailors who had carried

out important strikes in the port of
Odesa. They continued to organize,
and to disseminate radical ideas
among sailors aboard Russian
ships transiting in Alexandria’s port.
When in 1907, and again in 1913,
the Russian consul in Alexandria
obtained the help of British colonial
authorities to arrest revolutionary
activists from Russia, with a view
to repatriate them to Russia, where
they would face trial and possi-

ble execution, protests erupted in
Alexandria. The protesters, who
spanned different nationalities and
ethnicities, attempted to prevent
the extraditions, and demanded the
right of asylum for political refugees
in the colonial port city, but British
authorities argued that colonial terri-
tories were no sanctuary for political
refugees, and the extraditions were
carried out nonetheless.

eKkcTpaguuii i BuMaranu npaBo Ha
NPUTYNOK AN NONITUYHMX BiXKeHUiB
y KONoHianbHOMY MOPTOBOMY MICTi,
ane 6puTaHcbka Brnaga Hanons-
rana, Lo KOnoHianbHi Teputopii

He MOXYTb OyTV NPUTYNKOM ANs
noniTu4HuX BikeHUiB, | ekcTpaamUito
BCe X Byno 3gincHeHo.

Pim Har'i6 posnosictb npo pocii-
CbKMX peBonioLioHepiB B AnekcaH-
Apii, IXHI0 penarpiadito, a Takox
MiXXETHIYHY COnifapHiCTb, NPOsiB-
neHy y cnpobax 3anobirtu ixHin
ekcTpagumuii. Y uin ictopii npueepTtae
yBary pyxnvBa npupoga pagvkanb-
HUX igen Ta akTmeiamy B Cepeg-
3eMHoMOp’i Ta HopHOMOPCbLKOMY
perioHi, a TakoX TpaHCHauioHanb-
HICTb | BBAaEMHICTb PEBOMIOLIINHNX
BMIMBIB y POKM Nepes PeBOMOLED
1917 poky. Y umx nogisx Takox MOX-
Ha MPOCTEXUTN BAXKIMBI CBigYEHHS
TOrO, K PEXMM KOMOHiarnbHOro
po3maiTTa chopMyBaB NPaKTUKN
CyYacHOI HaLioHanbHOI aepXaBn —
AK y €Bponi, Tak i B KOMOHIsX.

«KoHTaKTHi 30HK, NepeTuHU
KOPAOHIB, NiHii po3mMexXyBaHHS:
300paxeHHs GixkeHus y rpadiy-
Hux onoBigax» (Pawa Yatra)

HepasHi i AaBHiLWi xBWAi Mirpauin-
HUX «KpW3» Bynun getansHO onucaHi
i 3aJOKyMEHTOBaHIi Y Pi3HOMaHITHUX
Megia — Bif CeHcauiiHOI XXypHanic-
TVKM 00 GinbLu rMmMboKKX i Pi3HOBIY-
HUX gocnigxeHb. Lia gonosigb 6yae
npucBaYeHa nosiBi i PO3BUTKY MEHLL
BiZJOMOrO NonynsipHoro cyoxaHpy —
rpacpiyHoi onoBiAi Npo GixeHuiB,

Ha npuknagi skoro Pawa YatTta

Rim Naguib will tell the story of
these revolutionaries from Russia in
Alexandria, their repatriation and the
cross-ethnic solidarity manifested in
the attempts to prevent their extradi-
tion. These stories highlight the fluid
nature of radical ideas and activism
across the Mediterranean and the
Black Sea region, and the transna-
tional and reciprocal revolutionary
influences they created in the years
leading up to the 1917 revolution.
The events also offer important an-
ecdotes to think about how colonial
rule of difference shaped the practic-
es of the modern nation-state, both
within Europe and in the colonies.

“Contact Zones, Border Cross-
ings, Borderlines: Figuring the
Refugee in Graphic Narratives”
by Rasha Chatta

The waves of recent and less
recent migratory ‘crises’ have been
extensively covered and much
documented in various media
avenues and outlets, ranging from
sensationalist approaches to more
in-depth and multi-sided analyses.
This intervention seeks to focus on
the emergence and development of
a less examined popular sub-genre,
namely the testimonial/refugee
graphic narrative, which Rasha
Chatta investigates in order to ex-
amine how conflict, border crossing,
and asylum seeking are depicted
and visualised as firsthand accounts
in an often complex and problema-
tised manner. The presentation
ultimately reflects on how these
visual narratives embedded in the
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DOCTiAKYE, SK KOHMNIKT, NepeTuH
KOPAOHY | NOLLYK MPUTYIIKY 306paxy-
10TbCA Y hOpPMi PO3MNOBIAi 3 MepLUnx
BYCT, YacTO Yy CKNaaHui i npobne-
MaTu3oBaHu cnocib. Y npeseHTtauii
NTUMETLCH NPO Te, AK Ui BidyarnbHi
onoBiAi, Lo 3’ABNATLCA B KOHTEKCTI
MUWHYINIX Ta Cy4acHUX BOEH i Mirpa-
LN, BANITAIOTLCS Y HUHILLHI AUCKYCIT
npo mirpauito B €sponi, Ta Sk popma
LibOro KOHKPETHOrO cybxaHpy crnpusie
NPOroBOPEHHI0 0COBMCTOI No3uii Ta
YHiKanbHOro 4ocCBiAy.

«lMauieHTKM IHCTUTYUINHOI Ncuxia-
Tpii: 6oXeBinnsA, reHaep i cyc-
ninbctBo B JliBaHi» (Jlamis MorHi)

JTamis Mor'Hi BuBYae icTopito Ha-
CUNbCTBa i couianbHi TpaHcopma-
Lii y JliBaHi kpi3b Npn3my po3BuTky
cyyacHoi neuxiaTpii Ta ii BnagHux
npakTuk. BoHa posrnagae icto-

pito ogHiei nauieHTkn JliBaHCbKOT
ncuxiaTpuyHoi nikapHi, Xoawm, sika
noctynuna Tyam Ha noyatky 1950-
X 3 AliarHo30M «HiMdomaHisa Ta
Lwmn3odpeHia». focnigHnusa nporno-
Hy€ Tpu Pi3HMX Nornsaun Ha Xoay:
OAVH — Ha nigcTasi il KNiHiYHOT
icTOpii, iHWWIA — Ha OCHOBI ii NXCTIB,
i TPETI — y KOHTEKCTI iCTOpIN iHLWNX
navieHTOK NCcMXiaTpUYHMX YCTaHOB
TliBany. Lli Tpu icTopii Xoaun aatotb
KOMMINEKCHE YSIBMEHHS MPO KynbTyp-
HWUI aBTOpPUTET NcuxiaTtpii B JliBaHi,
il pi3HOMaHITHI pecbopmMu, a Takox
perynioBaHHs CekcyarnbHOCTi, po-
OVIHHMX 3B’3KIB | reHgepy.
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context of past or current wars and
migration contribute to the ongoing
debates on migration in Europe, and
how this particular sub-genre lends
its form to the articulation of voice
and uniqueness of experience.

“Women Patients of Institutional
Psychiatry: Madness, Gender
and Society in Lebanon”

by Lamia Moghnieh

Lamia Moghnieh looks at the his-
tory of violence and social trans-
formations in Lebanon through the
lens of the development of modern
psychiatry and its practices of
governance. She focuses on the
story of one woman patient of the
Lebanon Hospital for Mental and
Nervous Disorders, Hoda, admit-
ted to the hospital in early 1950s
and diagnosed with nymphomania
and schizophrenia. She presents
three different readings of Hoda:
one based on her clinical records,
another based on her letters, and
a third reading in relation to the
stories of other women patients of
Lebanese psychiatric institutions.
The three stories of Hoda provide a
complex account of the cultural au-
thority of psychiatry in Lebanon and
its various reforms and regulation
of sexuality, kinship and gender.

«Kpwu3a Ha KopAoHi: npo emnarito Ta
cTpax mirpauii» (Banig enb-Xypi)

Lis ponoBiab NponoHye ansTepHa-
TUBHI NPOYUTAHHSA NMOHATTS KKPU3N»
B KOHTEKCTi eMnarii, KOpAOHIB Ta He-
piBHOMIpPHOro po3noginy 6aratcTea

i pecypciB y KanitanicTMyHnx cucre-
max. Lo BUSBNSE NOHATTA «KPU3N»,
AKLLO PO3rNsAaTh NOro Kpisb NpusmMy
TaK 3BaHOI «MirpaLinHoi Kpnam»?
Yomy «Kpu3y» 4acTo yABNSOTb, BU-
pobnsatTh, NepexmnBaoTb i 6oaTbCA
nig yac i nicns MacoBux NOBCTaHb?
Yn moxHa peabinitTyBatn Moy
«KpM3WU», Y BOHA 3acafHU40 3rybHa
Ans 6yab-AKoro aHanidy noniTMYHnX
i coujianbHUX SBULL?

lodis 8idbydembcs
aHenilicbKoK MOBOH0.

17 NINCTONAQA, HEAOINA, 19:00
BYANHOK KIHO, CUHA 3AJA

«CoHicpikauis gaHux Ta ix BUKO-
pPUCTaHHA Yy TEXHONOriAX cnocTe-
pexeHHs i B MucTeyTBi». CemiHap
i Bopkwon [laviensa Cemawko
(Wsenuapisn)

«YopHa xmapa». OpuriHanbHa
KOMMNO3ULiAl Y XXKWBOMY BMKOHaHHi
€neKTPoaKyCTUYHOro mxas-gyerTy
INFLUUT (HaT Cinia — cakcodoH,
DaHienb MawkoBi4 — eneKTPOoHi-
ka) (LUsenuapis)

[Mpe3eHTauis copmoBaHa Ha

OCHOBI HV3KM OUCKYCil HABKOIO LUN-
poKoro fBuLLa iHTepnpeTawii gaHux
Y KOHTEKCTI iXHbOi COoHidpikaLii. Byae

“Crisis at the Border: On Empa-
thy and the Fear of Migration”
by Walid el Houri

This intervention proposes alterna-
tive ways of thinking the concept

of ‘crisis’ in relation to notions of
empathy, borders and the unequal
distribution of wealth and resources
under capitalist systems. What does
the concept of ‘crisis’ when looked
at through the lens of the so-called
‘migration crisis’ reveal? Why is
‘crisis’ often imagined, produced,
experienced, and feared during

and after moments of mass popular
uprisings? And can the language of
‘crisis’ be redeemed or is it inher-
ently detrimental to any analysis of
political and social phenomena?

The event will be held in English.

NOVEMBER 17, SUNDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“Data Sonification and Its Use in

Surveillance Technology and Art”
seminar and workshop by Daniel
Siemaszko (Switzerland)

“Black Cloud” original composi-
tion played live by electroacous-
tic jazz duo INFLUUT

(Nat Cilia — saxophone,

Daniel Maszkowicz — electronics)
(Switzerland)

The content of this presentation
comes as a result of a series of dis-
cussions on the broad notion of data
interpretation when talking about
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3pobneHo CTUCMWIN OrMSAA HasBHUX
npuvknazis coHidikauii AaHnxX y Ha-
yui 1 MUCTeLTBI Yepes NpeacTas-
NEHHs 3BYKOBUX (bparmMeHTiB, AKi Aa-
OYTb 3MOry 3p03yMiTH, YOr0 MOXHa
O4iKyBaTV Bif L€l MpakTukn. Takox
MU 3YNMUHUMOCH Ha KOHKPETHOMY
npuknagi coHidikauii faHux gns
MOHITOPVHIY MepexeBoi 6e3nekm
Ta 3araniom y TeXHOnorigx cnocre-
pexeHHs. HanpukiHui cemiHapy mu
cnpobyemo BnaobyTn nepsicHUiA
3BYK — Te, L0 ManbyTHi apxeonoru
BUSBNATb Y HALWINX AaHWUX, — 3a-
CTOCOBYHOYM MOBY NPOrpamMyBaHHS
SuperCollider ans coHicikauii
OaHVX Y MUCTELIbKMIA Cnocib.

lMicns cemiHapy BiobyaeTbcs
BOPKLLOM, NPUCBAYEHU MOBI
nporpamyBaHHs SuperCollider, e
yYaCHMKW/Li 3MOXYTb noekcnepu-
MEHTYBaTW 3 NPaKTUKOI COHidika-
ujii. SuperCollider — ue BipTyansHe
cepenoBuLe 3 6E3KOLLITOBHUM
[OCTYNoOM i BigkpuTum kogom. Bop-
KLLIOMN Ma€e Ha MeTi JaTh yYyacHukam/
Lam 6a3oBe po3yMiHHS OCHOBHUX
MOHATL | HABYUTM X MOBTOPHO BUKO-
puCTOBYBaTV NPUKNaau, 3HavaeHi

B OHnamnH-cnineHoTi SuperCollider.
MpocrMo y4YacHUKiB/Lb BOPKLLIO-

ny npuHecTy 3 coboto komm’loTep
(Linux, MacOS, Windows) 3i BcTa-
HOBMEHUM MporpamHum 3abesne-
YEHHSIM, SKe MOXHA 3aBaHTaXuTn
Ha uin cTopiHui: supercollider.github.
io/download.

lModis1 8i06ydemnbcs
aHenilicbKoH MOBOKO.
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its sonification. A quick review on
existing data sonification in science
and art is presented with sound
examples as a way to understand
what one expects from this prac-
tice. Afocus is suggested on the
specific case of data sonification

for network security monitoring and
more generally surveillance technol-
ogies. As a final part, we suggest an
evocation of the primal sound — or
what future archeologists will find
out in our data — with some Super-
Collider code examples for sonifying
data with an artistic approach.

This seminar will be followed by

a workshop on SuperCollider,
allowing the audience to experiment
their own sonification. SuperCollider
is a coding environment that is free
and open-source. This workshop
has the aim to give a basic under-
standing of the concepts and be
able to re-use examples that one
can find among SuperCollider’s
online community. Each participant
should bring a computer (Linux, Ma-
cOS, Windows) with an installation
of the software that can be found

on the following page: supercollider.
github.io/download.

The event will be held in English.

17-18 JINCTOMALA,
HEAINA, 17:00, TOHEQIOK, 19:00
METACULTURE

«Open Call (For Opinions)»
TeatpanbHa BUcTaBKa-nepcopmaHc
Studio Lajf (Yexis/CnoBayumHa)

Llen oneH-kon — iHTepakTMBHa
cnpoba 0CMUCINTK CTaTyC HaLmX
TOYOK 30pY CbOroAHi. AKka LiHHICTb
Halumx AyMOK y o6y BcogmcyLuol
KOMYHiKaLjii, @ Takox ii cumynsuji
Ta MaHinynatusHocTi? LUnsaxom iH-
TEPaKTUBHMX IHCTanNsALii Ta ANBHUX
nepdgopmancie konektms Studio Lajf
NPOMOHY€E NOMIPKyBaTW Haj, LWOAEH-
HVYMW BUKINMKaMW BUCIIOBIOBAHHS
TOYOK 30pYy Ta 3a0X0YYE MiAXOAUTU
00 UMX CUTyaUii 3 aKTUBHOI NO3u-
il — HaBiTb SKLIO Lie 03Ha4ae Hivo-
ro He pobuTtu abo BgaBaTuca Ao Aa-
Aaiamy! YyacHukis/ub 3anpoLuyoTb
AiNUTUCA CBOIMM QyMKaMu y pisHUiA
cnoci6 Ta gony4MTucsa oo ekcnepu-
MeHTarnbHOI My3N4YHOI iMnNpoBi3aLlii.
OcobucTi No3uuii, NnepekoHaHHs Ta
OocCBian, a Takox 6esnocepenHi aii
YCiX 3anyyeHux, CTaloTb YaCTUHOI
CMOHTAHHOIo MaHidhecTy rnsaavis.

lodis 8idbydembcs
aHenilicbKoK MOBOH0.

NOVEMBER 17-18,
SUNDAY, 17:00, MONDAY, 19:00
METACULTURE

“Open Call (For Opinions)”
Theatre exhibition by Studio Lajf
(Czech Republic / Slovakia)

This open call is an interactive
attempt to reflect upon the status

of our opinions today. In the age

of omnipresent communications,
their simulation and manipulability,
what is the value of your opinions?
Through interactive installations and
bizarre performances, Studio Lajf
collective suggests to reflect on the
everyday challenges for expressing
our opinions, and seeks to acknowl-
edge those situations while taking
an active stance: even if it means
doing nothing or doing dada! You
are encouraged to share opinions
in a variety of ways, and become
part of an experimental music
improvisation. Personal attitudes,
beliefs and experiences, as well as
the immediate activity of all those
involved, are becoming part of the
instant viewers’ manifesto.

The event will be held in English.
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19 IMCTONAA, BIBTOPOK, 19:00
BYAUHOK KIHO, CUHA 3AIA

«®inocodisa no3a o64YNCNEHHAM.
Mpo KPUTUKY LUTYYHOrO iHTENEKTY
EBanbaom InbeHkoBUM»

Nekuisa Keti Yyxpos (Pocis)

BHacnigok TeopeTuyHmX i TEXHIMHUX
npopvBIB y cdhepi TOYHUX i NpUpoaHK-
YMX HayK, @ TaKOX IXHBOTO MPOCOYEHHS
B r'yMaHiTapHi Hayku, M1 BCe YacTiLue
CTVKaemocs 3i cnpobamu «40MOBHYM-
TU» YN HaBITb 3aMiHUTK hinocodito
HayKOBO-TEXHOMOMYHUM 3HAHHSAM.

B LbOMy KOHTEKCTi kpuTUKa Kibep-
HETUKW | TEXHIYHOTO eceHLianiamy,
po3pobneHa pagsiHCbKMM doinococom
EBanbaom InbeHKoBuM y 1oro nam-
doreTi « TaEMHULIA YOPHOTO ALLMKay,
HanucaHomy B 1960-X, € ocobnmeo
akTyarnbHot. Nonpy neBHy HaiBHICTb
y 3anepeyveHHi TEXHOMOTYHOro eCeH-
Lianiamy, Liei TEKCT, TUM HE MEHLL,
BAANO EMOHCTPYE NMPUHLIMMOBI FTHOC-
€O0r1oriYHi Ta eniCTeMONOri4Hi MOXNOKM
y cnpobax 3amictutu chinocodito
Haykoto. BincTotoBaHHS InbeHKOBUM
hinocodpcekoi rHoceororii Ta gjanek-
TWUYHOI NOTiKM CTano Le BaXMBILLMM
Y KOHTEKCTi Cy4aCHUX AUCKYCil NpO
aBTOMaTV30BaHy paLlioHarnbHICTb AK
iICTUHHY cdepy AyMKW. FKLLO B KOTHI-
TuBi3mi (T. MetumHrep, E. TomncoH)
hinocodpia BBaxanacs pyamMmeHTap-
HOO MMCIIEHHEBOIO MPAaKTUKOLO, TO Cy-
YacHi AOCTSKEHHS Y ranysi LUTy4YHOro
iHTEneKTy " 0B4MCroBanbHOI TEXHIKM
(. Napici, P. Herapecrari) 3aknuka-
10Tb NOBEPHYTUCS A0 (hinocodCLKOI
OyMKW, ane 3acTtocoByBaTH ii nuLe Ao
obuucnitoBanbsHKX npouecis. Came B
LIbOMY CBITIi HaM MOXe OyTn KOPUCHO
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NOVEMBER 19, TUESDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“Philosophy beyond Computa-
tion. On Evald llyenkov’s Critique
of Artificial Intelligence”

Lecture by Keti Chukhrov (Russia)

With theoretical and technical
breakthroughs in the field of
natural sciences and their infil-
tration into the humanities, we

are increasingly confronted with
attempts to either “complete”
philosophy or to replace it with
science and technology. In this
context, the critique of cybernetics
and technical essentialism devel-
oped by the Soviet philosopher
Evald llyenkov in his 1960’s pam-
phlet The Mystery of a Black Box
is of particular relevance. Despite
a certain naivety in its defiance of
technological essentialism, this
text nevertheless successfully
exposes the principal gnoseo-
logical and epistemic faults with
attempts to supersede philosophy
with science. llyenkov’s apology
for philosophic gnoseology and
dialectical logic has become even
more important in the context of
contemporary debates on automat-
ed rationality as a genuine realm
of thought. If in cognitivism (T.
Metzinger, E. Thompson) philoso-
phy was regarded as an obsolete
cognitive practice, recent research
with artificial intelligence and com-
putation (L. Parisi, R. Negarestani)
calls for reclaiming philosophic
thought, but confining it mainly to
the body of computation. It is in

NMOBEPHYTUCA A0 CAaTUPUYHOIO Nam-
dneta InbeHkoBa « TaEMHULIA YOPHOTO
ALLMKA» K BaXKTUBOTO AiarHOCTUYHOIO
TEKCTY Npo Te, YOMY TEXHOMOTIi Ta
HayKOBI AaHi He MOXYTb aHi BUTICHUTU
hinocodpcbKy AyMKY, aHi 3aMiHWTK ii.

Jlekujis 6i06yOemiCs pOCiticbKOH MOBOHO.

22 JINCTOMA[OA, MATHULA, 19:00
BYAUHOK KIHO, CUHA 3AJA

«lMepexip Bip pepxaBHoOro co-
uianiamy Ao AeMOKpaTU4HOro
Kanitaniamy. CnocrepexeHHsi Nnpo
OecATb Micub nepebynoBu»
INekuia Knayca Oddpe (HimeuumHa)

OpHe NoKoniHHs Micnst KiHUA eBpO-
NenCcLKOro AepXkaBHOro couianiamy —
KiHLIS, Ha SIKUA BaraTo XTo criofiBascs,
arne maro xTo nepenbavas, — Lie
XOPOLUUIA Yac A5 NPOBEAEHHS! IHBEH-
Tapusadii. Cnovatky 6yno cnogisaHHs,
LLIO Nicnsi LUbOro KiHUsI, B TOMY YMCH
nicns 3akiH4eHHA X0onoaHoT BilHU,
ChOPMYETLCS «HOpMarnbHa» cuctema
OEMOKPaTUYHOIO Kanitaniamy Ta Mix-
HapoAHOro Mypy. Ane Lie OYikyBaHHS
Oyro HaiBHVM. 3 kMK npobnemamm
CTVIKaKOTLCA MOCTKOMYHICTUYHI Cy-
cninbCTBa i NONITUYHI cMCTEMM M Yac
CBOrO iCTOPUYHO YHiKanbHOro nepe-
X0y Bif coujaniamy 4o Kanitaniamy?

| XTO € rONOBHVYMU areHTamu y LIbOMy
nepexopi? Knayc Oddpe roBoputume
npo NONITUYHUIA NaHaLadT 3 AeCATb-
Ma aKTVBHUMW MicLaMK nepebyaosu.

Jlekuisi 8i06ydembcs aHaniliCbKO
MOBOI0 i3 CUHXPOHHUM riepekriadom
Ha yKpalHCbKY.

this context that one may produc-
tively revisit llyenkov’s satirical
pamphlet The Mystery of a Black
Box as an important diagnosis of
why technology and scientific data
can neither oust philosophical
thought, nor replace it.

The lecture will be held in Russian.

NOVEMBER 22, FRIDAY, 19:00
THE HOUSE OF CINEMA, BLUE HALL

“Transitioning from State Social-
ism to Democratic Capitalism.
Observations on Ten
Construction Sites”

Lecture by Claus Offe (Germany)

One generation after the end of
European state socialism — an end
that was hoped for by many yet pre-
dicted by few — seems to be a good
time for stock taking. Initially it was
hoped that after this end, including
that of the Cold War, a putatively
“normal” system of democratic capi-
talism and international peace would
emerge. But that expectation was
naive from the beginning. What are
the current and persisting problems
of post-Communist societies and
polities in their historically unique
transition from socialism to capi-
talism? And who are the dominant
agents? Claus Offe will focus on

a political landscape with ten active
construction sites.

The lecture will be held in English

with simultaneous translation
into Ukrainian.
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NPOrPAMA

11 XOBTHA, MATHULA,

19:00 / BIBNIOTEKA Kl
BiokpuTTs BUCTaBKM
«YopHa xmapa»

12 XKOBTHS, CYBOTA,
18:00 / BIBNIOTEKA KNI
«Yac He uye, ane BiH
yekae Ha Hac. On the

nth Ground of the 6th
Ocean: Ocean-Sensing
Practices». MNepdopmarc
Kipinna CaB4eHkoBa
(Pocis)

12 XKOBTHA, CYBOTA,
19:00 / BIBNIOTEKA Knl,
AYOUTOPIA 6.5
«[eperynsuis penpeseH-
Tauiny. Jlekuis YXXeHes'eB
Ddpecc (PpaHLis)

13 XKOBTHSA, HEQINSA,
19:00 / BYAUHOK KIHO,
CUHA 3ANA

«Apabcbki cTepeoTunm

y 3axigHvx Megia. Mpuknag
lonnisyay: Bif, HIMOTO KiHO
00 KiHus 90-x i noyaTky
2000-x». MNpeseHTauis
A6nenasisza Taneba

(Arab Media Lab,
Mapokko)

17-18 XKOBTHA,
YETBEP-TATHULIA,
18:30 / BIBNIOTEKA KnI,
AYAUTOPIA 6.5
«KomyHikaTuBHWIA Mirni-
Tapuamy». CuMnosiym nig
KypatopcTBoM CBiTnaHu
MargieHko (Kanaga)

19 XKOBTHS, CYBOTA,
19:00 / BIBNIOTEKA KnI,
AYOUTOPIA 6.5

«lcTopis Ta nam’siTb:
BUKOPUCTaHHS i 3110B-
XuBaHHs (YkpaiHa Ta
NOCTKOMYHICTUYHWIA CBIT)».
INekuis Meopria KacbsiHoBa
(Ykpaina)

24 )XOBTHS, YETBEP,
19:00 / BYAUHOK KIHO,
CWUHA 3ANA

«Big Heonibepaniamy go
Henibepaniamy. Benuka
TpaHcdopmaLlis nicna 1989
poky». Jlekuia ®ininna Tepa
(ABcTpis)

25 XKOBTHSA, MATHULA,
19:00 / BYAUHOK KIHO,
CWUHA 3ANA

«KBip-apT, herstories Ta
emMaHcunaTuBHi cTparerii.
INekuis 13a6enb AnbgoHCI
(PpaHuis)

29 )KOBTHH, BIBTOPOK,
19:00 / BYAUHOK KIHO,
CUHA 3ANA

«Yv cnpaegi My nepexu-
BaEMO KpW3y AeMOKpaTii?»
INekuis AHa-BepHepa Mion-
nepa (HimeuunHa/CLLA)

2 JINCTONAJA, CYBOTA,
19:00 / BYAUHOK KIHO,
CUHA 3ANA
«Po3pocTaHHs kopaoHiB

Ha mirpavjiHomy noni 6oto.
Mepeocmucniotoum ceoboay
nepecyBaHHsi». Jlekuist CaH-
apo Meuuanpw (ITanis)

15 INCTONAA, ITAT-
HULA, 19:00 / BYAUHOK
KIHO, CUHA 3ANA
«KoHdpnikTHa ecteTuka.
XyOOXHil akTuBi3m

Ta ny6nivyHa cepar.
Texkujs Onisepa
Mapxapta (ABCTpist)

16 INCTONALA, CY-
BOTA, 16:00 / BYAUHOK
KIHO, CUHA 3ANA
«KopaoHu Ha cxopi €Bpo-
nmy. Cumnosiym gocnia-
HUUBKOT Nporpamu ®opymy
TpaHcperioHanbHWX CTyain
«Espona Ha brnsbkomy
Cxopni — Brmsbkuin Cxig

y €poni» (HimeuunHa)

17 IMCTONAA, HEQINA,
19:00 / BYAUHOK KIHO,
CWUHA 3ANA

«CoHidikauist gaHnx». Ce-
MiHap Ta Bopkwon [aHiens
CewmaLuko (Lsenuapis)

17-18 IUCTONAJA, HE-
AIns, 17:00, NOHEAINOK,
19:00 / METACULTURE
«Open Call (For Opinions)».
TeatpanbHa
BUCTaBKa-nepopmaHc
Studio Lajf
(Yexis/CnosayumnHa)

19 NINCTONA[MA, BIBTO-
POK, 19:00 / BYAUHOK
KIHO, CUHA 3ANA
«®Pinocodist noza obunc-
NeHHsM. [1po KPUTWIKY LUTYY-
Horo iHTenekTy EBanbgom
InbeHkoBUMY. Jlekuis KeTi
Yyxpos (Pocis)

22 NINCTONAA, M’AT-
HULA, 19:00 / BYAUHOK
KIHO, CUHA 3ANA
«[Mepexia Bia Aep>aBHOMO
couianiamy 4o AeMokpa-
TU4HOro Kanitaniamy. Crno-
CTepeXeHHs1 Npo AEeCATb
Micub nepebynosuy. Nekuis
Knayca Odcpe (HimeuunHa)

PROGRAM

OCTOBER 11, FRIDAY,
19:00 / KPI LIBRARY
“Black Cloud”

exhibition opening

OCTOBER 12, SATURDAY,
18:00 / KPI LIBRARY

“Yac He uye, ane BiH

Yekae Ha Hac. On the nth
Ground of the 6th Ocean:
Ocean-Sensing Practices.”
Performance by Kirill
Savchenkov (Russia)

OCTOBER 12, SATURDAY,
19:00 / KPI LIBRARY,
AUDITORIUM 6.5

“The Deregulation of
Representations.”

Lecture by Genevieve
Fraisse (France)

OCTOBER 13, SUNDAY,
19:00 / THE HOUSE OF
CINEMA, BLUE HALL
“Arab Stereotypes in
Western Media. Hollywood
as an Example: From Silent
Movies to the Late 90’s and
the Beginning of 2000.”
Presentation by Abdelaziz
Taleb (Arab Media Lab,
Morocco)

OCTOBER 17-18,
THURSDAY-FRIDAY,
18:30 / KPI LIBRARY,
AUDITORIUM 6.5
“Communicative Militarism.”
Symposium curated by
Svitlana Matviyenko
(Canada)

OCTOBER 19, SATURDAY,
19:00 / KPI LIBRARY,
AUDITORIUM 6.5

“History and Memory: Use
and Abuse (Ukraine and
Post-Communist World).”
Lecture by Georgiy
Kasianov (Ukraine)

OCTOBER 24,
THURSDAY, 19:00 / THE
HOUSE OF CINEMA,
BLUE HALL

“From Neoliberalism to
llliberalism. The Great
Transformation after 1989.”
Lecture by Philipp Ther
(Austria)

OCTOBER 25, FRIDAY,
19:00 / THE HOUSE OF
CINEMA, BLUE HALL
“Queer Art, Herstories and
Emancipatory Strategies.”
Talk by Isabelle Alfonsi
(France)

OCTOBER 29, TUESDAY,
19:00 / THE HOUSE OF
CINEMA, BLUE HALL

“Is there Really a Crisis

of Democracy?” Lecture
by Jan-Werner Mdller
(Germany/US)

NOVEMBER 2,
SATURDAY, 19:00 /

THE HOUSE OF CINEMA,
BLUE HALL

“Proliferating Borders in
the Battlefield of Migration.
Rethinking Freedom of
Movement.” Lecture by
Sandro Mezzadra (ltaly)

NOVEMBER 15, FRIDAY,
19:00 / THE HOUSE OF
CINEMA, BLUE HALL
“Conflictual Aesthetics.
Artistic Activism and the
Public Sphere.” Lecture by
Oliver Marchart (Austria)

NOVEMBER 16,
SATURDAY, 16:00 /

THE HOUSE OF CINEMA,
BLUE HALL

“Borderlines in the East of
Europe.” Symposium of
the “Europe in the Middle
East — The Middle East in
Europe” (EUME) research
program at the Forum
Transregionale Studien
(Germany)

NOVEMBER 17, SUNDAY,
19:00 / THE HOUSE OF
CINEMA, BLUE HALL
“Data Sonification.” Seminar
and workshop by Daniel
Siemaszko (Switzerland)

NOVEMBER 17-18,
SUNDAY, 17:00, MONDAY,
19:00 / METACULTURE
“Open Call (For Opinions).”
Theatre exhibition by Studio Lajf
(Czech Republic /Slovakia)

NOVEMBER 19,TUESDAY,
19:00 / THE HOUSE OF
CINEMA, BLUE HALL
“Philosophy beyond
Computation. On Evald
llyenkov’s Critique of Artificial
Intelligence.” Lecture by Keti
Chukhrov (Russia)

NOVEMBER 22, FRIDAY,
19:00 / THE HOUSE OF
CINEMA, BLUE HALL
“Transitioning from State
Socialism to Democratic
Capitalism. Observations
on Ten Construction Sites.”
Lecture by Claus Offe
(Germany)



